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Editorial 


Yes, Strangled 28 is RATHER overdue. The 
reasons for the long delay (although there have 
been a few newsletters in the interim) are that 
we have moved premises yet again; we have 
changed staff again (our glorious editor 
couldn’t hack it), Kate had an offer ‘she 
couldn’t refuse’ in Spain, Elvis stole the 
magazine articles; aliens kidnapped half of the 
band and finally, the band wanted to be alone. 
The Stranglers next LP is due shortly (I’ve heard 
that one before — ed) and by all accounts (i.e. 
the band’s) it’s their best and most rocking 
album ever. Not only that, but the band will 
shortly be announcing their longest tour ever 
which even includes Japan for the first time in 
10 years. 

But in the meantime, a quick taste of what’s 
to come... 

IRISH DATES 
Belfast The Avon 
Eill Leisure 
Centre 

Dublin Stadium 






















— Tickets: £8.50 6 June 
exclusive of 

booking fee 

— Tickets: £9.50, 7 June 
£8.50, £7.50 (Irish 

Punt) including 

booking fee. 

Tickets are 

available from: 

HMV, Golden 

Disc 

— Tickets: £8.50 8 June 
(Irish Punt) 

including 

booking fee. 

Tickets are 

available from: 

Golden Disc 

BRITISH DATES 

Livingstone Forum — Tickets: £8.00, 10 June 
Livingstone, Box Office: 

Scotland 0506 419191 

Newport Centre — Tickets: £8.00, 11 June 
Newport, Wales Box Office: 

0633 259676 

— Tickets £9.00, 12 June 
Box Office: 
01-326 1022 
Credit card 
hotline: 
01-582 1626 












Cork City Hall 
















Brixton Academy 
London 











Finally, there even exists material for the next 
Strangled (which must be a first) and we know 
you won’t be waiting so long again for your 
favourite mag. Cheers and see ya soon! 







S.1.S. 









Rarities & Singles 
Album 


In the late summer of last year 
following a few casual 
telephone calls, EMI expressed 
an interest in ‘doing something’ 
with the back catalogue. This 
was a chance not to be missed. 
SIS have always felt that the 
‘Collection’ did not do justice to 
the band’s period with UA and 
Liberty, and ‘off the Beaten 
track’ also had omissions. 
Eventually we decided between 
us to release two albums, 
Rarities, which produced rare 
versions of well known tracks, 
plus the B-sides and foreign 
language versions of songs 
which had never appeared on an 
LP. As a bonus six tracks were 
taken from ‘off the Beaten 
track’ to make up the CD. 

The single album became a 
labour of love with SIS checking 
the sleeve artwork, selecting 
photos, tracks and supplying 
information to make a package 
to be proud of. All eighteen 
EMI singles were featured, plus 
the two double A-sides, making 
20 tracks in all. With the release 
of this album every EMI track 


has been released on LP and 
CD, except Tits. 
Unfortunately the tape of this 
track has been damaged and it 
will not appear in any other 
format than the original ‘Black 
& White’ freebie. 

To promote the LP ‘Grip’ was 
chosen as a single to try and 
make amends for the cock-up 





which resulted in it being missed 
off the chart in 1977. The final 
chart position of 33 proved this 
point quite nicely, and the 12” 
provided ‘Tomorrow Was’ with 
a general release. The CD single 
came a little late in the day 
chartwise but will be probably 
quite hard to find in future. The 
first 5000 copies of the single 





Un Jour Parfait 

J.J.’s (everywhere but Britain) 
released LP is now available on 
import (from us) at a now 
reasonable price. Originally the 
cost to us would have meant 
that you would have paid over 
£10 each for them. So now we 
can offer them at £7.50 inc. 
P&P (in Britain). This album 
has been voted ‘Album of the 
Year’ by some papers in France 
and is almost entirely J.J. and 
Dave. But beware only one song 
is in English — the rest is 
foreign i.e. Frog, so get your 
French teacher a copy! (French 
tutoring is available from Fifi 
(twice!), just ring ........ ). We 
might in the future have CD 
copies for sale. 

Dave and J.J. (besides working 
on J.J.’s album) have also 
completed the recently released 
German LP ‘Mona Mur’ — by, 
dig this, Mona Mur. Catalogue 
number RCA PL71860. At 





present, we have no intention of 
importing this album — but if 
the demand presents itself, we 
will. 

Hugh, besides having the release 
of his own ‘Wolf’, has worked 
with ‘Fuzzbox’ on some tracks. 


Production, guitars, vocals, 
even keyboards; compliments of 
Hugh. 





(see rarities news item). EMI 
have released Black and White 
(extra tracks Mean To Me and 
Walk On By) and Live X-Cert 
(extra tracks Peasant In The Big 
Shitty and In The Shadows). On 
September 26 MFP released 
Meninblack on their Fame 
label, along with the record and 
cassette. The extra tracks are 
Maninwhite and Top Secret. On 
October 24 No More Heroes, 
The Raven and La Folie will be 
re-released on CD on the Fame 
label to join Rattus Norvegicus. 
Hugh’s Wolf LP and both 
singles were also available in this 
format, see discography for all 
catalogue numbers. 


NEWS NEWS NEWS 
extra extra extra 


NEWS NEWS NEWS 
extra extra extra 


came in red vinyl in a plastic 
wallet, only the second UK 
release in coloured vinyl, the 
aforementioned ‘Tits’ being the 
other — a pleasant change from 
picture discs we feel! 

Special thanks must go to Tim 
Chacksfield at EMI for 
enthusiasm and co-operation all 
along the line on these projects. 





pean Festival dates. Further 
congratulations are due follow- 
ing his marriage to the lovely 
Linda at the beginning of 
September. 





Martial Arts 


To all those who responded to 
the ad in this column in No. 27, 
J.J. says ‘‘Thanks’’ and will 
reply personally to each and 
every one of you. He also hopes 
that he may be able to train with 
you at some point in the near 
future, whatever style you do. 














CD’s 

All of the Stranglers back 
catalogue is now available on 
CD, except for Off The Beaten 
Track which will not be released 


Bruce Gooding 

No sooner had we said goodbye 
to Bruce last issue than he’s 
back! Although not in a full 
time capacity Bruce was wor- 
king with the crew at Milton 
Keynes and during the Euro- 


Book and Live Video 
We have no news whatsoever 
about these two items so please 
stop writing in about them! We 
will give out details just as soon 
as we hear anything. 








COMING SOON — 


announcing world tour dates 
including Japan for the first 
time in 10 years. 





~ AWOLFIN SHEEP'S CLOTHING 






CT: It’s been much quoted recently that the 
Stranglers have had as many hits as The 
Beatles blah blah blah, and a lot of people 
think it’s remarkable that you’re still 
together. I suspect that if I’d told you in 
1977 you’d still be here in 1988 you would 
have been adverse to the idea. 

HAC: Probably, yes. 

CT: So have your attitudes towards the 
music business changed drastically? 
HAC: Yes, I don’t take as much notice of 
what anyone says any more in the music 
business. 

CT: Are you talking about bullshit? 
HAC: Yes, for want of a better word! I 
mean the days go by and you’ve just got 
to make sure that you try and do what 
you’re doing as best as you can and that’s 
it. 

CT: Because I don’t know if you’ve seen 
Spinal Tap.... 

HAC: I’ve seen bits of it. I found it so 
depressing I had to switch it off. 

CT: Why did you find it depressing? 
HAC: Because I’d actually been through 
so many of the things I saw. For people 
who aren’t in the music business it’s 
probably very funny, but if they’d actually 
seen those things happen, that puerile 
behaviour, they wouldn’t laugh. 

CT: Do you resent The Stranglers being 
called an institution nowadays? 

HAC: Not at all. It’s only a word. 

CT: Yes, but at one time you were the 
antithesis of such bands. 

HAC: Well I think when you start off in 
any creative field you start as the antithesis 
of what’s come before, because that’s the 
reason you’re so vociferous about what 
you’re doing. Once you’ve found a market 
and you’ve found an audience and you find 
recognition in some form, you tend to be 
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less worried about your stance because you 
are suddenly part of what you were reacting 
against. 

CT: And you’re quite happy to be seen as 
an established name now? 

HAC: Oh yes, definitely. 

CT: Do you get recognised much in the 
street? 

HAC: Depends where. 

CT: Around here? 

HAC: Occasionally. 

CT: Does that bug you? 

HAC: No, because it doesn’t happen that 
much. 

CT: But you still use things like public 
transport? 

HAC: Well you have to think twice 
sometimes. It depends where it is, what 
time it is. You have to treat every situation 
as it comes and never make any 
generalisations. 

CT: Because if The Star* is to be believed, 
you can’t handle it at all. 

HAC: Well, the woman wanted me to say 
something silly, basically. I told her 
something silly thinking that she would 
laugh and ask me a sensible question but 
she actually took me literally and wrote it 
down. Once you find somebody like that 
you start getting a bit carried away! 

CT: That just sums the gutter press up. 
HAC: Exactly. 

CT: One senses that you’re using your solo 
career to exorcize certain feelings of 
frustration? 

HAC; I think you always do otherwise you 
wouldn’t do it. 


* Daily Star Jan ’88: Story mentions HAC 
dresses in drag to avoid recognition by 
fans! 


Wearing the Wellies — CHRIS TWOMEY 
Leg of Mutton — HUGH CORNWELL 





CT: Which implies that The Stranglers 
don’t totally satisfy you... 

HAC: Of course not. Anyone who’s 
slightly creative is going to say the same 
thing. 

CT: What I was going to say was, you 
know the analogy that’s been used by you 
before about being in a band is a bit like 
being in a marriage.... 

HAC?’.....; it’s like having an extra-marital 
affair! Ha Ha. 

CT: Yes, like turning to your wife and 
saying ‘I’m just having a fling because 
you’re not satisfying me enough darling’. 
That would seem a bit weird wouldn’t it? 
HAC: Erm...I’ve never thought of it like 
that. 

CT: Do you sense any resentment from the 
others about it. 

HAC; No, not at all. Anything anyone 
does outside of the band, if it’s successful, 
can only be good for the band because it’s 
going to bring a larger audience to what the 
band does. 

CT: But in some cases it’s actually done 
quite the opposite, it’s caused a rift that 
blew the band apart. 

HAC: In what cases? 

CT: I’m thinking of the Damned, and 
Captain Sensible’s solo career. 

HAC: But on the other hand Freddie 
Mercury’s successful and Queen are bigger 
than ever. Phil Collins, and Genesis are 
bigger than ever — so as many examples 
that you find of it being detrimental there 
are just as many examples of it contributing 
something. Any situation where you’re 
working with someone for a long time 
becomes like a marriage — not just being 
in a band — anything. Working outside of 
a long-standing working relationship is not 
akin to having an extra-marital affair, I 


don’t think! But then again, I’m not 
married but I know that a lot of married 
people have extra-marital affairs so.... 
CT: Yes, but they don’t flaunt it. 

HAC: But if you’re working on your own, 
surely that’s more a case of masturbation! 
If you’re looking for reasoning, my 
reasoning for doing this album — well there 
are several actually. One is that these days 
I’m doing a hell of a lot of songwriting. 
Now it doesn’t necessarily mean that you 
can always write good songs, but if you 
write a lot and a lot of them are good 
songs, it would be physically impossible for 
The Stranglers to record all the songs that 
I produce. It would even be physically 
impossible to do them all on my own. But 
at least I can do a few more. Also I can 
work on them quicker. You can always 
work quicker when there’s less people 
involved. I mean one of those tracks I did 
in eight hours from beginning to end, all 
mixed and everything, because there was 
no discussion or anything. I just went in 
with an engineer and I knew exactly what 
I wanted, it was all mapped out. So there’s 
that side of it. 

One of the reasons why the Stranglers have 
survived is because when we work together, 
the reason why it’s got ‘The Stranglers’ 
credited as composers is because everyone 
has contributed to those songs. Everyone’s 
got ideas to put in so it would be facetious 
to think that all the songs that the 
Stranglers recorded were going to be one’s 
own. It’s impossible because everyone’s 
coming out with ideas. 

CT: Do you regard yourself as a prolific 
songwriter? 

HAC: It depends what prolific means. I 
don’t know whether 40 or 80 is a lot. 

















CT: Sure, but is it a labour of love or is 
it a constant struggle to avoid repeating 
yourself? 

HAC: I would say it’s an obsession more 
than anything. 

CT: Are you like these workaholics, you 
become guilty if you don’t keep producing? 
HAC: Yes. I get withdrawal symptoms 
after about one week. 

CT: How do these withdrawal symptoms 
manifest themselves? 

HAC: You get very, very.... not touchy... 
just troubled because it’s not coming out. 
It’s constipation. 

CT: I know that ‘Decadence’ emerged as 
a result of an aborted, shall we say, 
Stranglers song. It was going to be called 
‘In My Innocence’. 

HAC: I wouldn’t say aborted. 

CT: Well okay, say developed from an 
embryonic idea. 

HAC: An embryonic idea for a Stranglers 
song, I think that’s more accurate. 

CT: Are there any more songs on the album 
like Decadence that you originally had in 
mind for the Stranglers? 

HAC: Some. I think ‘Real People’ was. 
But you see the reason I’ve ended up doing 
some of the songs is because not everyone 
was totally happy with the way it was and 
there are some songs that you’re prepared 
to work together on and accept changes, 
but there are some that you’re so pleased 
with that you see any change as unnecessary 
and so if there’s any suggestion of that then 
it’s obvious that there’s no point in doing 
that song. It’s no big deal anyway because 
we’ve got so many ideas for songs between 
myself, Jean, Dave and Jet that it doesn’t 
matter. 

CT: What criteria do you use to decide 

















what you’re going to keep for the 
Stranglers and what you’re going to keep 
back for yourself? 

HAC: Apart from a couple of the numbers, 
the Stranglers had decided what songs were 
going to be on ‘Dreamtime’ — we were half 
way through recording most of them — 
before I’d even started writing for my 
album so there was no big ethical question. 
I mean, if it’s a great song and the 
Stranglers are looking for songs for an 
album then it’ll be a possible Stranglers 
song. 

CT: These songs must have been prepared 
over years though. 

HAC: No, because although my album 
took over two years, I was only in the 
studio for six/seven weeks, because I had 
to do it on and off. It was quite difficult 
to find people to work with who would 
accept that schedule. 

CT: You worked with different people on 
every track, didn’t you, pretty well? 
HAC: I would say there are guest 
appearances by people on certain tracks. 
CT: Like Jools Holland and..... 

HAC: Jools Holland because when I did 
‘Dreaming Again’ I’d just heard a lovely 
organ solo, and I love the way he plays so 
I said ‘can you play organ on this?’ And 
he said ‘sure’, and came along to do it. 
CT: You must have met him shortly before 
‘Facts and Figures’. 

HAC: Yes, because he played on that. 
CT: Was that song written specifically for 
the film? 

HAC: No, that came out as a later 
consequence. 

CT: So it was just a coincidence that the 
lyrics related to the theme? 

HAC: Yes, for the life of me, when they 


said they wanted to put it in this film I 
couldn’t understand why. It was staring me 
in the bloody face. Suddenly after about 
six months, the film had been made, I said: 
‘‘of course, the way that the wind blows 
— oh yes, it’s called ‘When The Wind 
Blows!!”’ 

CT: A lot of people are going to be 
surprised by ‘Wolf’ because they’re going 
to expect it to be an extension of past solo 
efforts — a kind of Nosferatu II perhaps. 
What do you think now of ‘Nosferatu’ 
looking back? 

HAC: There’s a couple of good things on 
it. I was looking for something the other 
day for a TV programme and I left it on 
after the track I was looking for and I sort 
of squirmed and took it off after a few 
minutes. I couldn’t understand what 
possessed me to write such screwed up 
songs. There were elements of really good 
songs on most of ‘Nosferatu’, but I almost 
deliberately went out of my way to make 
them experimental and left-field, whereas 
they would’ve made perfectly good 
straightforward songs. 

CT: It’s a very uneasy album to listen to. 
HAC: I think that’s because I felt very 
uneasy making it, unsure of what I wanted. 
CT: One gets the impression that you 
hurriedly put that one together and that a 
Jot more care has gone into the new album. 
HAC: The thing is with ‘Nosferatu’, I just 
suddenly told the record company: ‘I’m 
going off to do a record in LA next week’. 
And they went ‘Er.... okay’ and I went off 
and did it! And that was it. There was no 
involvement from the record company or 
anything. It was completely haphazard, it 
was bizarre. They just got it delivered and 
they didn’t know what it was going to 
sound like, which is very odd. You 
wouldn’t get a record company doing that 
now would you! Not even Michael Jackson 
has that privilege. They made him go back 
and re-record a lot of his last one. 

CT: I think a lot of people are going to be 
surprised that you’ve gone for — on some 
tracks anyway — a sort of dance 
orientated, light soulful, even funk sound. 
Is that a result of all those nights in Crazy 
Larrys? 

HAC: (laughs) It’s a result of everything. 
It’s a distillation of everything over the 
years. 

CT: But I was listening to ‘Rattus’ recently 
for the first time in ages and it struck me 
then how far things have moved. If I was 
to have played you a track like ‘Clubland’ 
in 1977, I’m sure you would have turned 
it off in horror. 

HAC: The same way that I turn round and 
take off a track from ‘Rattus Norvegicus’ 
now!! Ha, ha. Yes, two different people. 
I don’t think people remain the same. You 
become a different person as time changes. 
CT: Do you miss the spontaneity of the 
early years? It seems that songwriting and 
everything was far less calculated than it 
is now. 

HAC: ..You’d be surprised. We spent a lot 
of time agonising over songs in those days 
too. You always do. If you want to go for 
spontaneity you do what Captain Beefheart 
used to do. He used to get his musicians 
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in a studio, they used to play whatever they 
wanted, they would record it, and then 
whoever played the concerts learned the 
parts that were on the jam. That’s what he 
did for a couple of albums. That’s what 
you do if you want spontaneity. 

CT: But if you think that the first album 
came out and the next one came out four 
months later and the next one came out... 
HAC: But you forget that most of ‘Rattus’ 
and ‘No More Heroes’ was an 
accumulation of songs we’d written over 
a two year period. 

CT: But then ‘Black and White’, which was 
all new material, was released only eight 
months after ‘Heroes’. 

HAC: But we went into a house in 
Northants, locked ourselves away for three 
months and we were going at it solidly for 
three months. 

CT: Again, I don’t think now record 
companies would encourage you to put out 
albums that often, do you think? 

HAC: No, because I think an album can 
last longer now. That was part of the whole 
thing then, wasn’t it, to pump it out and 
then bring something else out? 

CT: Are you quite happy to let the record 
company get on with putting out four or 
five singles off an album? 

HAC: Well the thing is, if four or five 
singles come off an album and they’re all 
top ten hits, then I’m sure that the people 
who are buying the albums aren’t the same 
people who are buying the singles, because 
no one in their right mind is going to have 
an album and buy five singles off the same 
album. When you go into the record shop 
you’re not pressurised to buy anything. 
CT: You’ve always been very averse to 
leaving yourself vulnerable. Don’t you feel 
more vulnerable coming forward with a 
solo album because you haven’t got the 
shared responsibility that you have with the 
Stranglers? 

HAC: You are more vulnerable, definitely. 
CT: How would it affect you if ‘Wolf’ was 
a complete commercial disaster? 

HAC: It wouldn’t really affect me because 
I get pleasure from writing and recording 
the songs. Once the record’s been released 
I lose interest in it. It’s not organic 
anymore. 

CT: Don’t you feel a sense of pride in 
seeing something in a shop window....? 
HAC: But I’ve seen that before with the 
Stranglers. I’ve seen records that I thought 
were absolute masterpieces go down the 
tube and it’s one of the hardest things to 
live with. The life of a record is pretty 
short. Within a year, at the very most, you 
know whether something’s going to be a 
success or not, so you just have to get used 
to a lot of disappointment. 

CT: What do you feel about people 
covering your stuff? 

HAC: I love it, it’s a great compliment. 
CT: Even if you don’t like the way they’ve 
done it? 

HAC: But I can’t fail not to like the way 
they’ve done it. Just the very act of them 
covering a song to me is a great 
compliment. 

CT: Who put you in contact with 
Haywoode for the album? 


HAC: That was my idea, because I’d met 
her a couple of times. I thought she was 
great. I wanted a girl black singer and she’d 
never done backing vocals before, but she 
turned out great. For ‘Facts and Figures’ 
we got this stock session backing singer and 
I didn’t like the way she sang at all. She 
was a good singer but it just wasn’t what 
I was looking for. I was looking for 
something a bit more special and 
Haywoode responded very well. She was 
really careful, she did everything we asked 
her to do singing-wise, she was very patient 
and I really appreciated it. 

CT: So that puts an end to the rumours that 
the Stranglers are Nazis then, working with 
Haywoode? 

HAC: (laughs) Well I chose her.... 

CT: Well JJ and Dave will be touring with 
the Purple Helmets, would you be prepared 
to do your own solo tour? 

HAC: I’d get no pleasure in going out and 
doing the same circuit as the Stranglers, 
because that to me is no progress and it’s 
nothing interesting. Even if it made money 
it really doesn’t appeal to me. 

What I was thinking of doing was a cabaret 
gig somewhere like Downstairs at Ronnie 
Scotts and do a couple of cabaret versions 
of songs on this album and a lot of my 
favourite old cabaret songs. Now that 
would be something different. I don’t see 
any point in going back on what you’ve 
already done. 

CT: I get the feeling that you’re generally 
less enthusiastic about being on the road 
these days. 

HAC: Well it does take up a lot of time. 
It depends what you want to spend your 
time doing. I’ve got a lot of interests — I 
make no bones about that — and touring 
takes a lot of time, especially if you’re 
doing the same thing that you did last time. 
Rather than spend two months on the road, 
quite honestly I’d much prefer to be writing 
a book or a film or try and get work as an 
actor. 

CT: Because you have been doing some 
writing haven’t you? 

HAC: I’ve been doing some writing and 
some acting as well. 

CT: How did you get your part in ‘Eat The 
Rich’? 

HAC: Peter Richardson asked me to do it. 
CT: Do you know him quite well? 
HAC: Well I know Nigel (Planer) quite 
well and they’re old Comic Strip buddies. 
Nigel told me that Peter was making this 
film and that there was probably something 
for me in it. Have you seen the film? 
CT: I haven’t actually. 

HAC: Well if you blink you miss me. But 
everyone’s like that in it. I’ve got about two 
lines or something. I play Sandie Shaw’s 
boyfriend Edgeley — a Hooray Henry. 
It sounds like you’re doing a lot more to 
get the acting together? 

HAC: You can’t study film acting, you just 
have to have the opportunity to practice. 
When you’re film acting you can actually 
hear the camera going ‘brrrrrr..’ It’s a 
different feeling, you get a real feeling of 
performance. The only way you can learn 
is by actually doing it. So any opportunity 
I get, I try and say yes. 









































CT: I would have thought that people like 
yourself would make inherently good 
actors. If you’re not on stage, you’re doing 
videos.... 

HAC: A lot of people have got the wrong 
idea about film acting. Film acting isn’t just 
about acting, it’s about sitting around for 
ten hours doing nothing, waiting to be 
called. There’s more of that in it than the 
actual acting. It’s just like saying that being 
in a band is 10% playing and 90% all the 
other things. 

CT: It sounds tremendously boring. 
HAC: It is! 

CT: What sort of buzz do you get from 
acting? 

HAC: The buzz is when that camera’s 

- going. Something happens, you just switch 
on. I’d wait five days to get that 
opportunity, and I have done. 

CT: Well, what’s happening now? What’s 
in the pipeline? You’re putting together a 
Stranglers album aren’t you, slowly? 
HAC: Yes, we haven’t started yet. I’ve put 
some ideas down and I would hope that it 
would be finished by the end of the year. 
(Which year? — Ed.) 
CT: Does the prospect of going into the 
studio and spending three/four months 
recording an album excite you? 
HAC: Oh yes! 
CT: You don’t mind that very slow 
building process? Because so often, 
especially nowadays, you seem to go back 
to the drawing board. You do a bit, get so 


far in a song and say it’s not working, let’s 
start again. 

HAC: Well that’s happened to us, but it 
was only on a very specific occasion when 
we worked with Laurie Latham and it 
didn’t work out. But the reason why that 
happened is because the four of us hadn’t 
got together and taken the responsibility for 
the songs before we went into the studio. 
We were so pleased with what Laurie had 
done on ‘Aural Sculpture’ that we thought 
we were going to go there and everything 
was going to be alright. What we should 
have done in hindsight is, we should have 
worked on all the songs ourselves first and 
then gone in there with them, but we didn’t 
do that. That’s what we’ll be doing next 
time. 

CT: Do you get more satisfaction from 
releasing a solo album than you would a 
Stranglers album? 

HAC: Yes...I suppose I do because you’re 
responsible for the whole thing. 

CT: So, hypothetically, if your solo career 
were to really take off in the same way that, 
say, Phil Collins’ did — he became bigger 
than Genesis effectively — what bearing 
would that have on the future of the 
Stranglers? 

HAC: I don’t really know. All I know is 
we’re going to be doing the next Stranglers 
album later this year. Hypothetical 
questions are so difficult because if one 
knew how your whole life was going to 
unfold it would be dead boring going 








through the steps, wouldn’t it? All I know 
is we’ve got to do the next Stranglers album 
in the autumn. That’s as far ahead as you 
should look. Just in the same way that if 
you’d told me in ’77 we’d still be going in 
’88 I wouldn’t even have thought about it. 
CT: I came across another cutting the other 
day from the NME in 1978..... 

HAC: I probably said something really 
different from what I’d say now! 

CT: It said ‘Cornwell firmly predicts the 
outfit will break up any day now’. There 
have been times, though, during your 
career where, certainly JJ, has hinted to a 
journalist that it might not last. 

HAC: That’s probably because he was 
depressed that day. It’s just the way people 
are, you know, some days you feel terrible, 
nothing seems to be going right and you say 
things like that. A week later you think ‘Oh 
God, did I really say that.’ 

CT: Are you feeling optimistic at the 
moment? 

HAC: Incredibly optimistic! 

CT: Because I sense you’re unusually 
creative at the moment. 

HAC: I am, yes. It all happened when I 
stopped taking drugs. 

CT: Do you look back at that time as a bit 
of a haze now? 

HAC: Definitely. 

CT: Have you substituted it for anything? 
HAC: Yes, work. 

CT: And that works, does it? 

HAC: Definitely. It’s more lasting as well. 
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The Legendary Purple Helmets, to give 
them their full name, originally 
appeared at the Trans-Musicale Avant 
Garde Festival, in Rennes France, way 
back in December 1986. The original 
line up consisted of J.J. Burnel, Bass; 
Alex Gifford, Vocals, Sax, Guitar; John 
Ellis, Guitar, Harp; Laurent Sinclair (ex 
Taxi Girl), Keyboards and a mystery 
drummer. The set consisted entirely of 
old 60’s R & B numbers, including a 
certain ‘All Day And All Of The Night’! 
J.J. saw the potential of the song for 
the Stranglers and the rest, as they 
say, is history. The Stranglers decided 
not to tour to promote the single as 
they had no other new material to 
showcase and Hugh was busy 
finishing off his solo project, however 
J.J. and Dave both fancied playing 
some dates. The logical answer was to 
reform the Helmets. Both Alex and 
John were free and Manny Elias was 
recruited as the new drummer. The 
whole band still had a strong 
Stranglers flavour to it as Alex has 
been playing Sax with the band since 
1985, and John Ellis, best known for 
his work with The Vibrators and Peter 
Gabriel, played in J.J.’s Euroband in 
1979. Manny had just played drums on 
two tracks on Hugh’s Wolf LP, 
although he is better known as the 
drummer with Tears For Fears. Regular 
readers will remember interviews with 
John in Strangled 22, and with Tears 
For Fears in Strangled 24. 


With the line up complete the next 
stage was the crew. Bill Tuckey, long 
time Stranglers tour manager, found 
himself volunteered into the same job 
with the Helmets and the crew was 
made up of Sil Willcox (stage) and 
Chris Lawson (sound). The band re- 
hearsed a set and decided to try it out 
on students! A secret gig was planned 
at the PCL in London on Friday, March 
18. That original set was Woolly Bully, 
Over Under Sideways Down, Don’t 
Bring Me Down, Gotta Get Out Of This 
Place, Please Don’t Go, | Can’t Explain, 
Wotcha Gonna Do About It, Keep On 
Running, All Day And All Of The Night, 
Louie Louie, Tobacco Road, Walking 
The Dog, Saw Her Standing There (a 
Davel/J.J. duet!) and | Wanna Be Your 
Man. Despite the lack of encore the 
audience got remarkable value for 50p. 
The tour proper was arranged for the 
end of April. Dates were planned all in 





or around the London area, Wednes- 
day 27, Dingwalls; Thursday 28, Pink 
Toothbrush, Rayleigh; Friday 29, 
Astoria; Saturday 30, Swan, Stockwell 
and Sunday 31, Croydon Underground. 
The last two dates had to be cancelled 
as the Stranglers had to do TV in 
France. To compensate for this the 
Helmets booked two nights at La 
Locomotive, next door to the Moulin 
Rouge in Paris. 


On Wednesday 27th the Purple 
Helmets played to a packed and 
sweaty audience at Dingwalls dance 
hall. The safety barriers lasted one 
minute into the first song and the gig 
was delayed as people were dragged 
from the wreckage, luckily nobody was 
seriously hurt. Despite many of the 
songs being written before a large part 
of the crowd were born, everyone was 
soon singing along, many people 
sharing the bands’ mikes as the stage 
at Dingwalls is only about 12 inches 
high. The second night, at Rayleigh, 
was a different atmosphere altogether. 
The room was just over half full and 
the support band, Glen Matlock of 
Pistols fame, failed to turn up. The set 
was slightly different now as Walking 
The Dog had been dropped after the 
secret gig and replaced with I’m A Man 
and two encores had been added in the 
shape of Hip Hug Her and Not Fade 
Away. Friday saw everyone back in 
London at the Astoria. The band finally 
came on stage around 1 a.m. and 
despite some rough handling by the 
venue “security” most people had a 
good time. After this gig someone 
suggested that J.J. was using backing 
tapes as they thought they could still 
hear the bass when he put it down at 
one point in the set. Despite many 
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assurances to the contrary he still 
believes this, so it is hoped that by 
seeing it in print he may finally 
conceed. The whole idea of the Purple 
Helmets was to get back to basic R & 
B without all the trimmings, oh well, it 
takes all sorts. 


The following week saw a crack SIS 
team preparing to go to Paris. SFIS 
were going to meet us, so surely 
nothing could go wrong. The meeting 
place was to be at Heathrow terminal 
2 an hour before the flight was due to 
depart, but unfortunately our video 
cameraman failed to turn up in time for 
the flight. The gentleman in question 
has now acquired a new nickname, 
Gatwick! Upon arrival at the venue we 
discovered that the band had played an 
unannounced warm up the night 
before. The two shows went down 
really well and it was amusing to 
notice the way French audiences be- 
have. There was yards of room at the 
front and plenty of room to dance, a 
welcome change from the mad crush 
of the London gigs. The final show in 
Paris was on Saturday May 7. 


The next day, Sunday, everyone had to 
get back from Paris, including all the 
equipment, and up to Spaceward 
studios near Cambridge. That evening 
the Helmets again played a live set at 
a party for family and friends which 
was recorded for the live album The 
Purple Helmets Ride Again. 


It was around this time that a party was 
planned for Strangled subscribers. The 
Helmets agreed to play and the 
Marquee Club was booked. It was also 
decided to bring over Polyphonic Size 
to play their first UK gig. Sharp eyed 





observers will have noticed that for 
this gig the Helmets had a new 
drummer, Pete Phipps, as Manny was 
engaged in session work. Pete, who 
has worked on a number of XTC 
albums has also worked with Hugh on 
some solo projects. The finale to the 
set that night was a hastily rehearsed 
version of Fun Fun Fun, a fitting end 
to an enjoyable evening. 


Another chapter in the band’s history 
occurred on Thursday September 8 
when they filmed a video for Gotta Get 
Out Of This Place. The album was 
released by New Rose in September, 
followed by the single Gotta Get Out 
Of This Place/l’m A Man, in France 
only. The LP is now available through 
Pinnacle in the UK. 


On November 27 the band appeared at 
a benefit concert held at the 
Hippodrome for John McCarthy. The 
ITN reporter held hostage in the 
Middle East. The short set included 
two new numbers in Do Wah Diddy 
and Pink Cadillac. The former was so 
new Alex hadn’t written the first line 
of lyrics, but the audience kindly ad- 
libbed on his behalf. Low spot of the 
evening was suspect lager at £1.75 for 
a half. 


Now mysterious as ever the Helmets 
have disappeared as quickly as they 
appeared — two gigs at the Truck 
festival in Lyons, France on the 19th 
and 20th January and they were gone. 
Rumours of anew album abound and 
our man in the Helmets camp swears 
he heard strains of a new song, 
possibly titled Pretty Woman filtering 
from their secret studio. Stay tuned for 
further developments. 





It’s not all glamour in 
The Helmets you know 


LS 


Five-thirty on a Cambridgeshire 
morning saw moonlit swirls of mist 
drifting outside the house. Inside, five 
people were attempting to exorcise 
the swirls of mist from their heads. A 
division of the Helmets was up and 
coughing... 


All we had to do that day was to travel 
to Lyon in time for a soundcheck at 
lunchtime and a gig later that evening. 
The flight was booked, and we had 
allowed plenty of time to get to the 
airport, but Fate had other plans. From 
the moment we set off, things started 
going horribly wrong... 


We had needed to take three cars to 
accomodate us and our equipment, 
and we cunningly left early to avoid 
traffic on the motorway. We hadn’t, 
however, allowed for the possibility of 
accidents, and within half-an-hour we 
were stationary in an apparently 
endless line of congestion on the M25. 
Enthusiasm gave way to frustration 
and gradually mounting panic as it 
became increasingly obvious that we 
were going to miss the plane. Our only 
hope was that the persistent fog might 
have delayed our flight. Some hope. 


J.J. and | arrived at Terminal 1 to find 
Manny, John, Dave, Pam, Bill the tour 
manager and Sil the one-man road 
crew standing sheepishly by a large 
pile of luggage and flightcases. Only 
one flight had not been delayed that 
morning. Ours. Owen the sound 
engineer and his girlfriend Avril had 
somehow managed to catch the plane, 
but the rest of us had screwed up 
bigtime. Bill recognised the challenge 
and sprang into action, successfully 
booking us onto the next flight to 
Lyon. This, unfortunately, was not until 
four thirty, but there was no 
alternative. We all heartily agreed that 
soundchecks were only for wimps 
anyway, and this was all entirely in 
keeping with the generally fearless 
spirit of the Purple Helmets. A slowly 
growing cloud of despondency hung 
over our corner of the departure lounge 
however, as we prepared to spend six 
hours drinking and attempting to sleep 
on seats that had apparently been 
designed for people with severe 
physical deformities. 


Two o’clock came and someone 
pointed out that our flight was not up 





on the information board. We 
investigated. It had been cancelled. 
We grinned nervously and looked at 
Bill. Bill grinned nervously and looked 
away. He knew that it was time to 
spring into action again and looked as 
if he was beginning to regret having 
spent so much time in the bar. 
Undaunted, he disappeared 
purposefully into the chaotic throng of 
irritable travellers. When he returned, 
he informed us that we could either 
drive to Gatwick and from there get a 
flight to Geneva, which was reasonably 
close to Lyon, or else take a plane to 
Paris and take it from there. We 
decided on the latter because at least 


it was in France, and also infinitely 
preferable to Gatwick. 


For the next couple of hours we 
traipsed wearily from terminal to 
terminal, dragging our mound of 
luggage with us, as we were repeatedly 
redirected like a bunch of lepers. Bill, 
however, was relentless, and at five- 
twenty-five succeeded in booking us 
on the five thirty to Paris. As one, we 
stampeded towards the _ gate, 
passports akimbo, showing little or no 
regard for anyone unfortunate enough 
to be in our path. Twenty minutes later 
we were airborne, quaffing free 
champagne courtesy of a hostess 
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friend of J.J.’s, much to the irritation 
of the other passengers who had been 
delayed fifteen minutes waiting for us. 


Seven-thirty found us at Paris Charles 
de Gaulle. Fate was not smiling on us. 
With a little help from Alain Lahana, 
the band’s French manager, we had 
seats on the nine o’clock flight to 
Lyon; just in time to get us to the gig 
at ten-thirty, wnen we were due to go 
on. The time passed quickly and we 
boarded the plane, our enthusiasm 
renewed despite the earlier fiascos. 
The flight took off on time and an hour 
later | could see the lights of Lyon 
airport through the fog as we made our 
final descent. | should have known 
better. Within spitting distance of the 
runway, the plane inexplicably started 
climbing again. Our hearts sank as the 
captain came over the P.A. Due to fog 
we were being redirected to Grenoble. 


By now some of us were beginning to 


get slightly hysterical. Tired and 
emotional, we could imagine the 
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waiting audience in Lyon as we 
crunched through the snow at 
Grenoble airport. We were directed to 
a dubious looking coach which was to 
take us on to Lyon and sat numbly 
waiting for the flight crew to board. 
One of the other passengers had 
teased the bus driver who was now in 
a strop, and when we finally set off he 
insisted on driving very slowly along 
back roads instead of taking the 
motorway. Eventually we reached Lyon 
airport where we were met by the 
promoter who took us to the gig. lt was 
one thirty. Fifteen minutes later we 
were on stage, playing to an audience 
who, to their credit, had been 
astonishingly patient to wait three 
hours for us to arrive. 

It had taken us the same time to get 
from Cambridge to Lyon as it takes to 
travel from London to Tokyo. There 
was probably a lesson to be learned 
from our experience, but | was fucked 
if | could think of it. 


Alex Gifford. 
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Polyphonic Size were formed in 
Brussels in 1980. Their band of 
Electronic European music soon 
attracted the attention of J.J. as this 
was the type of music he had experi- 
mented with on his Euroman Cometh 
album in 1978. J.J. produced the band 
for four years, including two albums, 
Live For Each Moment and Walkin’ 
Everywhere, as well as numerous 
singles. J.J., and occasionally Dave, 
also contributed musically from time 
to time, including several lead vocals 
by the former. Those of you who were 
at the Marquee in June would have 
seen J.J. singing Winston And Julia 
with them. With a nucleus of Roger- 
Marc Vande Voorde and Martine 
Bourlee (music) and Dominique Buxin 
(lyrics), they are joined live by Pierre 
Gillet and Patrick Vande Voorde. 
Dominique Buxin also wrote the lyrics 
for J.J.’s new album. 

Polyphonic Size appeared in the 
Belgian Live Aid show at the end of 
1985 and in 1987 they became the first 
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Belgian band to play in Russia and 
China, involving travelling on the 
Transsiberian Express and having the 
plug pulled on them in Leningrad by 
the KGB! 


At the Marquee, their first British gig 
ever, they played an enjoyable, if 
somewhat short, set of seven songs 
including the previously mentioned 
Winston And Julia and their version of 
the Stones’ Mother’s Little Helper. 
Polyphonic Size have now completed 
their third LP, The Overnight Day, with 
former Police producer Nigel Gray at 
the controls. The CD version also 
includes some of their earlier material 
featuring J.J. and is on the New Rose 
label. If there is sufficient interest SIS 
will try to obtain some copies direct. 


For further information about the band, 
write to them at: 40 Rue St-Quentin, 
1040 Brussels, Belgium. Please re- 
member to enclose an IRC with any 
correspondence. 
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_LEMMY in the HOT SEAT 
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HEAD TO HEAD 
with J.J. 


JJ: Recording level up. Are you going to 
behave? Good boy, behave now! OK, I’m 
here with Lemmy. 

L: And I’m here with him. 

JJ: With her! And what I’m trying to do here 
is to find some tenuous links between 
Lemmy, Motorhead, the future of mankind 
and the Stranglers. 

L: Who wear black. 

JJ: We wear black indeed. 

L: Before we go into anything else I’d like 
you all to know that he is not wearing a 
single black thing, except the boots. 

JJ: That’s right, that’s right, my DMs. 

L: The Meninblack eh? He’s interviewing a 
man dressed completely in black who is not 
called a Maninblack. 

JJ: And you'd like to be a maninblack? 
L: Where are you now Johnny Cash? That’s 
what I’d like to know. 

JJ: How old are you Lemmy? 

L: 42. 

JJ: 42, you wear it well. 

L: Yes, that’s true. 

JJ: You’re adored by teenagers. There were 
only babies in prams at the concert | saw 
a few weeks ago in Nice. No, it’s a very 
varied audience. Maybe a few people who 
buy Strangled magazine or who buy the 
millions of Stranglers records like 
Motorhead secretly. 

L: I’m sure they do. Actually we’re not all 
that different, | don’t think. 

JJ: Yeah, on the way here | was talking to 
Alex (Gifford) and we were trying to define 
your music and we couldn’t, and maybe 
you're... 

L: If we had short hair then we’d be Punk 
wouldn’t we? 

JJ: Punky, but you’ve carved your own 
niche. 

L: Yeah, we’ve got Blues in our music. 
JJ: You’ve carved your own niche. 

L: We have Blues and the whole Rock ’n’ 
Roll, and touches of R’n’ B, and, you know, 
everything in our music. People don’t tend 
to bother to listen to our music and find that 
out, they just dismiss it as another Heavy 
Metal band with long hair, ‘‘wot | wouldn’t 
like”. 

JJ: But you know the term “Speed Metal”’. 
L: Yeah, Thrash, Death, Black. 

JJ: Death Metal and Thrash Metal, has that 
ever been applied to you? 

L: In America, we’re the Godfathers of 
Speed/Thrash Metal. 

JJ: Speed/Thrash/Punk Metal. 

L: But not Black Death Meial. 

JJ: Black Death Metal? I’ve never heard that 
one. 

L: We don’t sing about the Devil, you see, 
so that’s Black Metal. 

JJ: Well you like reading about the Devil, | 








see there’s books there, “Russia at War’, 
“Hitlers Legions”. 

L: Hitler wasn’t the Devil though. 

JJ: Wasn’t he regarded by some as 666? 
“Hitler’s Field Marshalls”, “The Last Days 
Of Hitler”. (laughs) 

L: Then again we also have a book on the 
Titanic. 

JJ: Yeah. 

L: There’s also a book about Mediaeval 
England and ‘“‘The Man In The Iron Mask”, 
“Queen Victoria”, there. 

JJ: Yeah, there’s a preponderance of...yeah, 
that’s true. 

L: And also “The Fosdyke Saga”. 

JJ: All right we’ll pass that. | think the first 
time | met you was through Wilko 
(Johnson), I’m not sure. 

L: Possibly Mick Farren. 

JJ: | heard of Mick Farren, | think his 
cigarette was pointed out to me, but | never 
met him. 

L: Oh, he met you. He came down to the 
“Music Machine’, | think it was the first 
show you did at the ‘‘Music Machine”, 
possibly the second, and he came up to 
you, apparantly, this is what | heard from 
Farren, and he said, ’cos he’s a great Doors 
fan, as indeed am l... 

JJ: Hate them, hate them. 

L: He went round to your dressing room to 
you guys to say how nice it was to see 
people keeping the Doors thing alive, you 
know, with all the black leather and the 
“Farfisa” organ. 

JJ: Hammond. 

L: And all the Stranglers turned round and 
said, ‘‘We’ve never heard of the fucking 
Doors, who are they then?”, just to be 
macho. (laughs) 

JJ: No, we’d heard of them, but Dave 
surprisingly enough had never listened to 
them, and he’s the one probably most 
reminiscent of the Doors. 








L: Well a “farfisa” 
“farfisa’’... 

JJ: Well he never played a “‘Farfisa’”’, he 
played a “Hammond”. 

L: Well, yeah, but it’s the same sort of tone 
isn’t it? 

JJ: And also a lot of the same kind of 
playing style, and he was the only one who 
hadn’t heard of the Doors, and yet the rest 
of us had been listening to them for quite 
a while. That was, um, that must have been 
’76 then OK. That was just before the Punk 
thing. Now you were quite a legend. You 
were a kind of legend in your own lifetime. 
L: Lunchtime. 

JJ: (laughs) Well it was a long lunchtime. 
It’s a fucking big lunch break you take these 
days. 

L: Well, yeah. 

JJ: You were famous, your name was quite 
well known amongst Rockers. 

L: Well that was Hawkwind wasn’t it. 

JJ: That’s Hawkwind. Is that where the 
name Lemmy comes from? 

L: No, that’s what | was doing before 
Motorhead. Motorhead in 1975. 

JJ: No, but the name “Lemmy”, is that from 
Hawkwind days? 

L: Oh, | don’t know, that’s just one of those 
things that crept up on you. It was at school 
in Wales | think. | don’t know what it was. 
JJ: Someone once told me, | think it was 
Wilko, that you were on tour with Hawkwind 
as a young...you were the young baby of the 
band. 

L: Yes | was. 


is a ‘farfisa”’ is a 













JJ: You were always borrowing. “Lend me 
a fiver’. 

L: Yeah, that isn’t it though. | thought of 
that, it’s been backfiring on me ever since. 
| had these T-shirts printed saying ‘Lend me 
a quid ’til Friday” ’cos | thought it was 
funny, but, Jesus | wish | hadn’t said that 
now. It’s been backfiring on me since 1974. 
JJ: What, about borrowing money? 

L: Yeah. Lend me a quid. 

JJ: So no-one will lend you money? 

L: Oh they will, yeah, but | have to tell them 
I’m somebody else. | have to pose as a bank 
manager or a property surveyor. It’s easy to 
aman of a thousand faces like me. 

JJ: The first time | was aware of you, really 
aware of you, was when you woke me up 
in the middle of my sleep, or the middle of 
something | was up to five in the morning... 
L: You went to bed very early. 

JJ: | go to bed early. | always have done. | 
always wash behind my ears as well. But 
| was living at Wilko’s, right, and you came 
in, you looked very...tense. You’d been 
walking around London for hours, and you 
asked me very politely if you could come 
in. This very horrifying figure here. 

L: | was looking for Maria, actually. 

JJ: For Maria? 

L: Yeah. 

JJ: Oh. That wasn’t your excuse at the time. 
You said “Is Wilko in?”. | said “No”, then 
you said “Oh, can | come in then?”. 

L: Right. 

JJ: And Maria wasn’t in. 

L: No, | know, but as | remember, | went in 
the front room, well two of us wasn’t there, 
rolling a joint or something. 

JJ: Something like that, then | went back 
to bed. “Excuse me, can! go back to bed?” 
L: Then Maria came in and knocked you up 
again to meet me. (laughs) Great. You’d 
been back in bed three hours, just drifting 
off, and she insisted on banging on your 
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door and waking you up to meet us. 

JJ: And you made your own way out. 

L: Yes. 

JJ: Yeah, you were very close friends with 
Wilko, and did you used to go up to that flat 
a lot before you took it over? 

L: Yeah. 

JJ: / have to explain here that there was a 
song called 5 Minutes which was top 10, | 
think (11, Ed) for the Stranglers in ’78, which 
was inspired partly from this association, 
because we, Wilko and myself and 
someone else shared this flat. One day the 
girl got raped, we all moved out and Wilko, 
| think, said that Motorhead needed a place 
and they all moved in there. 

L: That was Maria’s place. She gave it to us. 
JJ: Oh, | see. 

L: Wilko was just staying there. Then he 
went to stay downstairs. 

JJ: He was paying the rent though wasn’t 
he? 

L: Well, probably. 

JJ: Then you guys took it over and armour 
plated the door. 

L: Yeah, loads of interesting stuff. We were 
there for quite a while actually. Nice flat that 
was. 

JJ. Yeah, it was great. | loved it. | really had 
very happy times there. 

L: Yeah, trains drifting quietly through every 
morning at 6.30. 

JJ: Got used to it. Just like “The Blues 
Brothers”. There was a big kitchen there, 
nice lounge, sometimes inhabited by all 
manner of fauna. 

L: The Clash. 

JJ: Clash, Sex Pistols, Genesis P. Orridge 
at one time. All kinds of people. 
Motorheaders. The next time |! recall 
bumping into you was when you came with 
a doctors note for our cricket match at 
Paddington Green. 

L: Fucking agony | was in. | had a verruca. 
JJ: Yeah, you had a bazooka on your foot. 
L: A bazooka on me foot, aye. 

JJ: And we thought that was really sweet 
of you to come with a doctors note. 

L: | came along, yeah. 

JJ: But there was, | think your guitarist... 
L: Out for a duck. 

JJ: Out for a duck. Yeah, me too actually. 
L: Put on his black pads, and his black shirt 
and his black trousers and black bat, and 
walked out waving to people, the star of the 
show. Bang. Out. Had to walk all the way 
back with his black bat. 

JJ: That’s right, | remember that. 

L: Great. 

JJ: For some reason, you were the only 
person | can think of who was friendly 
accepted by the scene at the time, like the 
Punk scene, you know you couldn’t have 
long hair. 

L: Well | used to go down to the Roxy, and 
like face them up you know. | went down 
the Roxy once, the first or second time I’d 
ever been there, | was leaning against the 
bar with deep suspicion directed at me from 
all sides by the safety pin brigade. | was 
leaning against the bar and this voice 
behind me said “I used to really like 
Hawkwind, | was a great fan of yours. | used 
to sell acid down at the Kings Cross 
cinema, remember me?” And | thought, “Oh 
Christ, it’s one of them.” And | turned round 
and it was Johnny Rotten. (laughs) 

JJ: Oh really. You’re kidding. 

L: And | remembered him. He used to have 
long hair, right, and this greatcoat with the 
pockets full of acid. He used to sell it down 
Kings Cross. 

JJ: What, as a mere strapping... 

L: Strippling, yes. 
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JJ: Strippling. Is that how you say it, yes? 
L: Strippling, sapling. 

JJ: A mere sapling. 

L: Strappling is a new word, made out of the 
two old words put together. | was always 
accepted by the Damned, and all ’cos 
Scabies came up to me in Dingwalls one 
night and said, ‘““You’re Lemmy aren’t you? 
You play bloody Heavy Metal you long ’aired 
cunt.” And | said, ‘““Yeah, that’s me. And 
you’re fucking Rat Scabies, that mouthy 
cunt out of the Damned.” He said, “Yeah. 
Let’s have adrink.” So we was on our knees. 
JJ: So you’ve been friends ever since. Have 
you kept in touch with him? 

L: Yeah, I’m in touch with the Damned, we 
sort of cross paths about every year and a 
half or so. 

JJ: / think they’re a really underrated band. 
They’ve done some great stuff recently. 
L: Oh, some classic stuff. 

JJ: And some very good productions and 
everything, and it’s just totally ignored. 
L: All through their career, but they’re not 
consistant you see, ’cos they’ll do 
something and everybody goes “Wow” and 
then they just disappear. 

JJ: Yeah, that Phantasmagoria album | think 
was a brilliant album. Machine Gun 
Etiquette was classic. 

L: Love Song was a great single. New Rose, 
Don’t Cry Wolf, all of them. 

JJ: It’s a shame. 

L: Neat Neat Neat was my favourite. 

JJ: Yeah, | think they still pull live in some 
places. 

L: Oh yeah, they do. They do alright on the 
road. 

JJ: They don’t sell any records. 

L: Well, they do and they don’t, you know. 
Like they weren’t selling any records before 
“Love Songs” and they couldn’t get a rest 
in, and then suddenly, “Love Songs”, so you 
can’t tell in this wild and whacky world of 
show biz. 

JJ: That right, yeah. | might be going from 
subject to subject and period to period, I’m 
not doing it in any order ’cos my brain is like 
that. The next thing on this list is 
“Girlschool’’. 

L: Oh right. 

JJ: Now, briefly, you were teeny bop idols. 
L: Yeah, right. Just that one single. 

JJ: With Girlschool. 

L: Yeah. 

JJ: And who should | see supporting you 
in Nice, but Girlschool. 

L: Yes, the very same Girlschool. 

JJ: Are they the same girls? 

L: No. Two others, Kim and Denise. 

JJ: But they’ve been going for ages. They 
look so sweet, young and innocent, and 
fresh. 

L: No they don’t (laughs). They’re a good 
band though. 

JJ: Yeah? | missed them. I’m not even sure 
that | was aware that they were playing or 
anything. That was their first gig with you 
wasn’t it? 

L: Yeah. 

JJ: On this last thing, what was the 
association, how did you get together? Was 
it just because they were a bunch of birds 
and you thought it was an excuse to record 
with them? 

L: No, we were looking for a support band 
for the “Overkill” tour and we didn’t know 
who to get ’cos there weren’t that many 
bands those days, so Douglas says he’d 
been sent this record by this all girl Heavy 
Metal band, and | thought, “Well that’s 
unusual”, ’cos it was wasn’t it? And it still 
is in fact. 

JJ: Yes. 





L: But it was really unusual then. | went 
down to see them in the rehearsal room in 
Wandsworth and | thought they were great. 
| always thought they were great. | think 
they still are. So we took them on tour with 
us y’know. 

JJ: They’re very nice girls. Did you know 
they’re big Stranglers fans? 

L: Yeah. 

JJ: They were at Reading. 

L: They’re great girls, and they’re real 
professionals, real troopers. | mean to get 
on stage that drunk and still play. 

JJ: They do a lot of drinking. 

L: Well yeah, but we do too, you know. It’s 
only people like you who turn their back on 
the public. You’re sitting drinking my beer 
anyway. 

JJ: | wouldn’t dare drink before a gig. 

L: Well | don’t drink much, only half a bottle 
before the gig. 

JJ: Half a bottle of what? Is it Jim Beam at 
the moment, or is it Jack Daniels? 

L: Jim or Jack. 

JJ: Wasn’t it J.D. in Nice? 

L: Yeah, it was. 

JJ: There’s a nearly empty bottle right in 
front of me, and it’s a big one. 

L: Do you know how much that bottle cost 
in America? 

JJ: That is enormous. 

L: Look at that. Thirteen dollars ninety. And 
it was marked down to twelve bucks for 
that. 

JJ: So that’s, what, six quid, seven quid... 
L: That’d cost you £25 here. 

JJ: At least, yeah. 

L: Amazing. 

JJ: So is that why you bought it, ’cos it was 
cheap, or is it because you drink the stuff 
neat? 

L: Yeah, that’s right. 

JJ: With a little bit of Coca Cola. 

L: Just a bit of Coke to take the edge off 
the lingering heartburn. 

JJ: That’s the French in you. Corinne wanted 
to know where were you from originally, she 
couldn’t understand your accent. 

L: | was born in Stoke. 

JJ: Stoke On Trent? 

L: Yes, and then we moved to Wales when 
! was about ten, and then after that I’ve lived 
in Liverpool, Manchester and down here. 
I’ve been down here since ’67. That’s really 
changed my accent altogether. When | lived 
up North | used to “Talk like that, y‘know”’ 
(scouse), a real Scouser like then it was, 
“great.” 

JJ: “Great.” 

L: Out of fucking sight and all that. But 
when | came down here it takes the edge 
off your accent, sort of rounds the vowels. 
JJ: Yeah, it’s a strange accent, it’s not a 
southern accent and it’s not a northern 
accent. 

L: It’s almost like Birmingham actually. 
JJ: Just when you pronounced 
“Birmingham” yeah. 

L: Birmingham. It’s great up there it is. You 
can’t get Roy Wood out of there. 

JJ: You can’t escape from Birmingham 
anyway. 

L: Oh you can. 

JJ: Some people have. 

L: Well, I’ve always managed it. 

JJ: When I saw you in Nice the other week, 
| enjoyed the gig by the way. | think I told 
you at the time | really enjoyed it. 

L: Well, everybody tells you that at the time, 
don’t they. 

JJ: Everyone tells you, and they say yes to 
everything. Love you and everything, and 
then leave you and forget about you the 
next day. But no, | enjoyed it, but a lot of 





people if they just heard the name 
Motorhead, they’d instantly think of Heavy 
Metal connotations. A lot of the symbols. 
You use some pretty sort of metallic 
symbols, let’s face it. 

L: Yeah, but we used them first, that only 
became associated with Metal later. 

JJ: | wouldn’t know. 

L: There weren’t any other Heavy Metal 
bands anyway, was there? There was only 
punk and the Eagles. 

JJ: When you started, yeah, but there was 
the Black Sabbath type and all that period. 
L: But they didn’t use symbols except for 
the cross, right. We invented the logo, the 
mask, and later on Iron Maiden copied it. 
JJ: Yeah, a lot of bands used it. 

L: Uriah Heep, they copied it. 

JJ: Who? 

L: They did an album called ‘“‘“Abominogue”, 
Uriah Heep did, which had a-mask on the 
front. 

JJ: How did it come about that symbol, it’s 
very strong? 

L: | invented it. | told this geezer, this artist 
who’s done most of our sleeves, that we 
wanted a cross between a robot, a knight 
in armour and a skull. So he went away and 
did three and put different bits on them. 

JJ: And suddenly you see it on Conan the 
Barbarian. 

L: Yeah, Conan the Barbiturate. 

JJ: There was a band called Magnum who 
had that kind of symbol, sort of like Tusk. 
That kind of symbol is very kind of science 
fiction, Metal. 

L: Sword and Sorcery. 

JJ: Sword and Sorcery and weird beings 
from the ground and strong animals, you 
know, really violent animals, | mean that’s 
almost a boar, a wild boar. 

L: Almost. We started off calling it the War 
Pig. Somebody called it that and it seemed 
to fit. 

JJ: Like Girlschool have got this T-shirt they 
gave me, which has got the... 

L: The flying blow job. 

JJ: The flying blow job. Which is fair 
enough. At this gig in Nice you said, “Hi, 
I’m a film star”, or words to that effect, and 
of course you are a film star now because 
you have appeared in... 

L: Eat the Rich. 

JJ: Which will turn out to be a classic, as 
with alot of the Comic Strip films. | haven’t 
seen it, but I’ve heard that Hugh, who has 
agents and record companies behind him 
independently from the Stranglers, had a 
seven second part in it, and you more or 
less starred throughout the film. 

L: | was supporting role. Major supporting 
role. 

JJ: Major supporting role. Now | would have 
thought that most people reading this 
would have seen the film, because it’s our 
generation, contemporary. 

L: The kids. 

JJ: Well not just the kids, but it’s one of the 
ones I’ve missed, so just a brief resumé of 
your role in it. 

L: Well, | play the part of Spider, who’s the 
assistant of Commander Fortune, whoisa 
spy working for MI5, but who really is a 
Russian agent, and Nosher Powell is an 
East End gansier who’s become Home 
Secretary, and we’re trying to wipe him out 
‘cos we don’t like him, we’re Commies you 
see. And then there’s this transvestite 
waiter, called Alex, and he goes off with 
Florna and an ex bouncer and a pregnant 
prostitute. 

JJ: Al] at the same time, or is that just one 
person? 

L: No, they’re riding a horse. 






JJ: Oh, right. 
L: Then they go off and become terrorists 
with bows and arrows, kill everybody and 
live happily ever after. 

JJ: Great. | can’t say if it’s a fair resumé, 
cos | don’t know. What was Hugh’s role in 
that? 

L: He was sitting at a table and asking for 
a menu. 

JJ: Yeah, he really made his name in that. 
L: He’ll never be forgotten. 

JJ: Now, going back to the Damned | know 
you played bass on a single. 

L: There were two tracks on the B side and 
| played on one of them. (Editorial note. 
Ballroom Blitz, the B side of | Just Can’t Be 
Happy Today.) 

JJ: Right that’s enough, have you played 
with anyone else? 

L: Yeah, Wendy O’Williams. i did that single 
Stand By Your Man, that’s wonderful that 
is. That is absolutely fucking classic. 

JJ: Wasn’t she the one that had plastic 
implants? 

L: Yeah, clothes pegs on her nipples. 

JJ: Were they solid? 

L: Well they were when | last had hold of 
them. 

JJ: Yeah, the silicone sometimes goes hard 
doesn’t it. 

L: Well she had quite an early job. 

JJ: Yeah those early silicone jobs went 
hard. 

L: Actually who cares. 

JJ: Yeah but when they lie on their backs 
it’s still solid isn’t it. It doesn’t move. 

L: Some of the younger girls are like that 
y’know, until gravity asserts itself. 

JJ: Well you were telling me of the 14 year 
old who’s already passed her prime. 

L: She had the body of a 12 year old. 

JJ: We won’t go into that. What’s this about 
bootlegs? 

L: She’s 24 now. 


JJ: You were at Reading Festival last year. 
L: That’s right. 

JJ: / didn’t see you running to my aid when 
! got into... 

L: You nearly knocked me arse over fucking 
face down that bank. 

JJ: Sorry ’bout that. 

L: | was getting to the top of that ramp when 
this deluge of denim and fists from 
everywhere came straight past me down the 
ramp. | didn’t know what that was until 
somebody said, ‘“‘That’s Jean Jacques and 
one of the Hells Angels”. 

JJ: | haven’t seen him do that for years. 
L: | didn’t know he was that fast | said. 
JJ: Are you into bikes Lemmy? 

L: No. 

JJ: You’re very much liked by the 
motorcycle bunch. 

L: | know. | had a Matchless 350 when | was 
18 and that’s it. 

JJ: That’s not a bad bike. 

L: No, but | could never get it fucking going. 





JJ: /t’d be worth a fortune now. 

L: | prefered horses anyway. 

JJ: Well you should come up our way, we’ve 
got some in the back garden. 

L: Have you? 

JJ: Not mine. | let people keep them there. 
| like seeing the kids playing and taking care 
of their horses. They’re so dedicated and 
sweet, and the horses are frighteningly big. 
L: Not if you’re used to them, | used to work 
in a riding school. | used to have two 
horses, | was going to breed them. 

JJ: Well you’re more than welcome to stay 
at my house any time. 

L: | wouldn’t mind a ride around the country. 
| haven’t been on a horse for three or more 
years. 

JJ: We’ll let you ride Harry the horse. 

L: Harry the horse. 

JJ: Yeah. 

L: Harry the horse, dances the Waltz. Yeah, 
| love horses, they have a better sense of 
humour than most people do. A horse will 
stand on your foot and take all the weight 
off it’s other three legs until you’re in 
absolute fucking dire agony, and screaming 
and beating at it, and it will turn around and 
go. 

JJ: You’ve got to win respect from a horse, 
| think they’re very clever. 

L: You haven’t got to win respect, you’ve 
just got to look as though you know what 
you’re doing. 

JJ: They'll suss you out straight away. | 
suppose most animals will, but horses need 
a special relationship. You can intimidate 
a dog, make a dog cower, but you can’t do 
it to a horse. 

L: | intimidated a hamster once. 

JJ: Yeah? 

L: | showed him who was boss. 

JJ: You didn’t eat it live did you? 

L: Well, only certain parts. Only the bits that 
were still warm. 

JJ: You were telling me that you ‘love 
touring. 

L: Yes | do. | believe that’s what bands are 
supposed to do. 

JJ: Yes, | agree. | love touring, it’s one of 
the frustrations of being in the Stranglers, 
the later years our music has got very 
complicated. We take fucking ages, and 
also after so many LP’s we want to be 
careful never to sound the same, but there 
you go. 

L: | think that that can go either way. If you 
diversify too much | think your audience 
isn’t ready for some of it. 

JJ: Yes, that’s true. 

L: | think bands lose a lot of people like that. 
If what you do is still doing it for you, then 
why change it. People still like it. Like what 
you said, we’ve got our own little corner. It’s 
a smaller corner than it was, but if we go 
round people would be very disappointed 
if we like played a different set. 

JJ: / think that’s a totally different 
philosophy from the Stranglers, but | enjoy 
touring. | think we could tour a bit more. 
Recording seems to take longer and longer 
these days. 

L: It’s more and more that way too. Our last 
three albums took two weeks each to 
record and three weeks to write. 

JJ: It’s probably the best way actually. 

L: Bang! Bang! Bang! Mind you we’re not 
doing sophisticated music. | mean it’s quite 
clever our music. 

JJ: Some of it is, yes. Some of the 
arrangements are clever, cleverer than it 
first seems. When you’ve got the barrage 
of power, obviously when you listen to it 
you need to be smacked out of your brain, 
beat your head against the wall, and you 
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miss subtleties. 

L: What we’re doing is for ourselves, what 
we always did. | was playing music that | 
wanted bands to play, but they didn’t, which 
was what the Punk thing was all about. 
JJ: Yes, in many respects, although there 
was a lot of bullshit and hypocrisy about it. 
L: There always is in amass movement. You 
should have seen the shit that was coming 
out of Merseyside during the Beatles boom. 
Jesus Christ! Record companies were 
signing anything that moved with long hair. 
All you needed was a knitted tie and hair 
past your ears and they signed you. 

JJ: | couldn’t believe some of the bullshit 
with the punk thing, some people were 
saying ‘‘we don’t touch drugs”. Then the 
next night I’d bump into someone at the 
Roxy. Someone from a WELL KNOWN 
BAND, and they’d say, ‘‘have you got any 
coke or anything?”, I’d say, ‘Fuck off!” | 
don’t believe those people. 

L: | couldn’t believe the needle scene in the 
toilet at the Roxy. Every time you went in 
there you’d see someone from a WELL 
KNOWN BAND stumbling out with a needle 
in their arm. 

JJ: 17, 18, 19 years old. 

L: Yes, and not going to get much older. 
JJ: Well, some of them did, didn’t they? 
L: That is a great secret. Don’t use needles, 
and don’t use smack. I’m incredibly anti- 
smack. I’d just like to say here, as I’ve said 
in every other interview, in every other 
country I’ve been to, “I hate smack, and if 
you do smack you’re dumb, and then you’ll 
be dead. And you’ll be skint in between’”’. 
JJ: Motorhead; the other guy | find attractive 
in your band, in the nicest possible way, is 
your drummer. He’s got a very distinctive 
face and look and he’s a real nice guy. I’m 
sure he can get uptight like the best of 


people. 
L: Intimidating and fearsome? 
JJ: No, no, potentially fearsome 


occasionally, but | think he’s a gentleman. 
L: Actually we all are. | wouldn’t have 
anyone in the band who wasn’t really. | 
couldn’t get on with them. 

JJ: Well let’s face it, we don’t know each 
other, we just pass each other occasionally 
over the years. It’s going on for twelve years 
now. 

L: We’ve said “Alright?” to each other, 
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across a crowded room! 

JJ: And the first word | thought when we 
were leaving Nice was, he’s a fucking 
gentleman. 

L: Well it’s easy to be a gentleman. 

JJ: | don’t think so. People have lost the 
ability. 

L: No, people willfully destroyed it. That was 
one of the Punk things that wasn’t a good 
idea. In the Punk era it was very hip and 
clever to be fucking abusive, and an 
arsehole. So there were people being 
arseholes, and they weren’t, but they 
became arseholes because it was cool. Sid 
Vicious was one of the nicest people you 
could meet in your life, before Nancy 
arrived. Before Nancy got her hooks in him 
he was placid, he wouldn’t say boo to a 
goose. He used to come round our house 
when we lived in the squat. He used to ask 
me to teach him to play bass. | said, it’s 
hopeless, you can’t play bass. Next thing 
| know he’s saying, “Guess what, I’ve got 
a job with the fucking Pistols!”’, but | said, 
“You can’t play bass!” He said, “I know, but 
I’m in the Pistols!” 

JJ: Well it doesn’t matter, to play bass then! 
But Glen Matlock, who’s supporting us on 
Friday night, tomorrow night, sorry, in 
Essex. (Purple Helmets, Rayleigh, he didn’t 
turn up-Ed) 

L: Glum Forelock! He’s alright, Glen. Takes 
the long way round now and then. 

JJ: Must be, supporting the Purple Helmets. 
! remember the only time | came across 
him, | was having a piss with Hugh in the 
toilets at the Roxy, and Matlock comes and 
in and goes, “I don’t like yours much”, or 
“you’ve got a little one!” 

L: He was a good bass player, and still is. 
JJ: What’s he been doing all this time? 
L: He was with the Vicious White Kids, with 
Sid singing and Steve (New) out of Rich 
Kids and Rat Scabies. Then was it the 
English Dogs? He was playing at the 
Kensington all the time, he drifts in and out 
of things. 
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JJ: Isn’t he a stockbroker, or something? 
L: Possibly a quantity surveyor. Perhaps 
he’s the literary critic at the Times! 

JJ: We were talking about Filthy Phil, the 
Animal. 

L: We were talking about the gentleman 
thing. 

JJ: He appeared to be a gent. The other two 
guys, they were very polite, but | don’t know 
much about them, are they new? 

L: Four years. 

JJ: That’s about five times the length of a 
lot of bands in the top ten at this moment! 
L: | wonder why the charts are like that. 
They’ve always been like that, they always 
have novelty records. 

JJ: Everything seems to be a novelty record 
now. 

L: The technique’s better now. 

JJ: They press the odd button on the Midi 
system and let a producer do the rest. It’s 
outrageous. 

L: I’m guilty as much as anyone else 
because | willfully will not have a 
synthesizer. | won’t do it because 
somebody’s got to keep going without one. 
JJ: That’s one of your missions in life? 
L: Even ZZ Top. That was a sad blow for me.’ 
JJ: Are you being a Luddite on that? 

L: No, we used a few things on the 
Orgasmatron album, but not synthesizers. 
We used enhancers on stuff. 

JJ: So Phil has been with you since the 
beginning? 

L: Yes, more or less. 

JJ: And you are the only two original 
members? 

L: Yes, but he left for a few years though. 
JJ: Why’s that? 

L: He thought he’d got to the end of his time 
with Motorhead, and as very often happens 
with a guy who leaves a band when he’s 
been with it a long time, when you’ve left 
you realise that you shouldn’t have left it. 
So he came back three years later when the 
drummer we’d had in the meantime left. 


JJ: And he’s wearing a Throbbing Gristle T- 











shirt in this picture. 

L: Is that what it is? 

JJ: That’s Throbbing Gristle, yes. You didn’t 
know Genesis P. Orridge? 

L: No, | always wanted to meet his 
girlfriend. 

JJ: Which one? 

L: Cosy. 

JJ: Oh, Cosy Fanni Tutti. She split up, and 
when he started Psychic TV, she married a 
guy from another band. Well | think your 
band look like extras from Conan the 
Barbarian. 

L: Conan the Wholesaler. 

JJ: Conan the Stockbroker! Why didn’t they 
get offered any parts? What’s this girl from 
in this photograph? 

L: She comes down on a trapeze and gets 
covered in whipped cream. 

JJ: She looks quite fit. 

L: Yes, she works out twice a week! 

JJ: Only twice a week? 

L: Depends who with of course! 

JJ: l’ve heard that you like machines, you 
like playing with fruit machines. 

L: Yes, the ones you can win money off. 

JJ: Like the ones down Wardour Street? 

L: Yes, there’s that one. There was another 
one | used to go to as well. | just like it. 
Everybodys got to have a hobby. It’s 
cheaper than building a yacht. 

JJ: Yes, sorry you threw me, how did you 
get the part in Eat the Rich? 

L: They just called me up. We played at 
Donnington with Bad News. Everyone was 
slagging them off, saying what a bunch of 
twats they were. My bit went on longest. A 
couple of weeks later they rang me up and 


said do | want this part. He was going to do’ 


it himself, Peter Richardson, he was 
directing it too. 

JJ: | was explaining the Purple Helmets. 
Why we’re doing it is because we’re a 
protest movement against the current crop 
of shit, and | wanted to play. 

L: The reason you’re doing it is because 
you’re not on tour anymore and you can’t 
stand it! 

JJ: But why we chose the material that we 
play is because we’re pissed off with what’s 
happening. Now you say that you were 
thinking of doing something exactly the 
same. In fact you told me before | told you 
what our material was. 

L: Yes. Don’t mention any names though. 
JJ: No mentioning any names, but they’re 
very famous! 

L: Very, very famous. 

JJ: And they’re respected. Very, very, really 
famous. 

L: So fucking famous! 

JJ: But they’re not only famous, they’re also 
talented. Most famous people are not 
talented. These are among the best in the 
world, and we’re playing one of their tracks 
tonight. So in the future you plan to cover 
a few of the Purple Helmets famous songs. 
L: | was thinking of covering a few of the 
covers you’re covering! 

JJ: We’re the original thing! What’s 
happened is we’ve been away. We did the 
original ones. We’ve had plastic surgery. 
Some of it’s been more successful than 
others. 

L: It'd have to be fucking good if you’re 
Eddie Cochran! If you were Eddie Cochran 
how come the back of your head’s not 
missing? 

JJ: It is! 

L: That’s the best wig I’ve seen in twenty 
years. As far as I’m concerned Rock ’n’ Roll 
is the best music to hit the planet because 
it was first. | don’t know what it’s like to be 
a kid of 18 now, what do you base yourself 
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on? There’s so much of Rock history. Whe 
| first heard Rock ’n’ Roll, you were either 
a Teddy Boy or a straight. That was it. Now 
you can be a post-hippy-punk or a death- 
metal-long-haired-head-basher. 

JJ: But just around three or five chords 
there were really strong melodies, 
memorable songs, which is frightening 
because think of what they’ve got at their 
disposal nowadays, technology wise. 

L: They can’t better it. 

JJ: And a rich past. It bores the pants off 
you. 

L: If you hear Good Golly, Miss Molly, it 
sounds like it was made yesterday. 

JJ: Some productions were excellent. 

L: It was done with two mic’s, at the back 
of a furniture store. 

JJ: Two! Two. | thought it was one! Luxury! 
Two! 

L: He had an eight piece band. | believe that 
digital recording has taken the bollocks out 
of Rock ’n’ Roll. 

JJ: The death of Rock ’n’ Roll. 

L: It’s too clean. Nothing overlaps. 

JJ: Jet said something smart, when we 
started you were recording a performance, 
now you’re recording an idea. And the 
fucking ideas have no richness anymore. 
L: | don’t know why. Occasionally you do 
get people who do do it, but it’s usually their 
first album. People say, well if you use 
these fifteen machines... 


n 





JJ: People don’t know where they’re going, 
so they get blagged. 

L: There’s too much drugs around. 

JJ: Yes. 

L: | never thought I’d hear myself say that. 
Before | started doing drugs | was twenty. 
| already knew who | was, I’d come to terms 
with my personality. 

JJ: If you’re cute and you’ve got the right 
attitude at 17/18, you can have a hit record. 
L: Yeah, but three years later when you’re 
bagged out of your mind on smack you ain’t 
got no attitude at all. 

JJ: Some people have a real attitude which 
is adrag. You can’t hit them any more ‘cos 
they’re too small. 

L: Wait ’til they grow up or kneel down and 
hit them. 

JJ: Put one hand behind your back. 

L: Send five small friends round to get them. 
JJ: Embarrasing. 

L: If you want to give them a good kicking, 
five people deliver a great kicking. 

JJ: Yes, I’d do it myself thanks! 

L: | had one once, a five man kicking. It was 
very comprehensive, covered every part of 
the body! 

JJ: Yes, | bet, and you haven’t been the 
same since! 

L: | have been the same since! 

JJ: OK, that winds it up. Thanks very much, 
I'll get you a copy of this before it gets 
printed! 
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SMALLS 


WANTED FOR FRIENDSHIP, 
penpal, female age 19/23 or any age 
for letters, exchange photo and 
perhaps a friendly get together! 
Please apply with photo to; Tim 
Emms, 2 Dene Rd, Northallerton, 
N. Yorks, DL6 1JL. 

HI KEITHINBLACK and 
Nickinblack. Thanks for Milton 
Keynes. Watch out for loaves of 
bread (and snack sandwiches). 
Gillianinblack. 

DAVE, I MET YOU on June 18 at 
Milton Keynes on the front row and 
would like to say thank you for 
helping me. Susan, Buxton. 
WANTED, DAMNED POSTERS 
and other interesting stuff. 
Absolutely any info on Gaye Bykers 
On Acid, posters and cuttings. 
Everythangs Groovy 7’’ and tape, 
The Nosedive Karma 10’’ and tape, 
the holeless album, promo stuff, the 
fan club address? Write to Russell 
McKenzie, The Terrace, 
Maxwellheugh, Kelso, TDS 8DG. 
(That’s in Scotland suckers). 
FOR SALE, the following records 
are all in picture sleeves. 7’’ singles: 
Skin Deep (Dutch) £5, Golden 
Brown (Dutch) £5, Golden Brown 
(French) £4, Strange Little Girl 
(German) £5, Bear Cage (German) 
£5, MSD (Dutch) £4, MSD 
(Spanish) £5, European Female 
(Spanish) £4, European Female 
(Dutch) £5, No Mercy (Dutch) £5. 
12’’ singles: MSD (Spanish) £5, 
Shakin’ + poster £4. Albums: La 
Folie (Greek) £5, La Folie (Spanish) 
£6, Feline (Spanish) £6. Postage, 7’’ 
50p, 12” £1. Neil Harris, 20 Glenesk 
Rd, Great Sutton, South Wirral, 
Merseyside, L66 4NG. 051 339 
3476. 

TO JAM. I’m sorry for being a pain 
in the bum. I will always love you, 
even if you do like Spear of Destiny. 
Lots of love, Pickle, xxxxxxxxxx. 
ATTENTION ALL Scottish 
Stranglers fans. People required to 
make up numbers for a 52 seater 
coach for a trip to a gig down south 
on the next British tour. All 
enquiries must be genuine. If 
interested please write to: Graham 
and Stewart, 14/10 Bingham Way, 
Edinburgh, Scotland EH15 3NW. 
031 657 3718 for full details. 
SALE OF Stranglers imports/ 
promos/rarities etc. Send sae for list 
to Martin, Flat 2, 28 Bedford 
Square, Brighton, Sussex BN1 2PL. 
WANTED. Peaches FREE 4, 
Heroes FREE 8, Skin Deep 7”’ and 
12”’ skin feel bags only, No Mercy 
EP, Always The Sun picture disc, 
Shakin’ picture disc, Shakin’ live 
12’’, All Day original picture sleeve, 
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All Day CD single. Your price paid 
or in exchange for any German 
pressings you need. Write to: 
Jochen Mosthaf, Mainberg 12, 6230 
Frankfurt 80, West Germany. 

LOTS OF RARE videos for trade. 
Many Stranglers from 81 to 85, 
from Germany, France, Holland 
and other places, send me your list. 
Write to Kevin Lord, 1881 Garland 
Lane, Anaheim, Ca 92807, USA. 
TRADE. Giant Stranglers tour 


poster 5’ x 3.5’ for official 
Stranglers merchandise. 
G. Balandran, 14411 Strait, 


Westminster, Ca 92683, USA. 
WANTED DESPERATELY, 7”’ 
and 12’’ Primitives: Really Stupid 
and Stop Killing Me. Also wanted 
Celia’s Round and Around. Mark, 
15 Lyons Rd, Penketh, Warrington, 
Cheshire WAS 2JU. Tel: 0925 
50501. Any reasonable price paid. 
ARE THERE ANY Splodgeness- 
abounds fans out there who can 
help me? I need absolutely anything 
to do with them, records, badges, 
t-shirts, underpants, absolutely 
anything. Hi to Eloise in Illinois, 
you’re sweet. Jay Tomlinson and 
Mike Snow, lets get this band going 
quick and shock and embarrass 
many people. Pete Butler, 137 King 
Edward Ave, Worthing, Sussex 
BN14 8DG. 

SEX, SEX, SEX. Buy The 
Fluffies/Dash Rip Rock single for 
£1.99, inc. postage from: Chorley 
Records, 44 Hamilton Rd, Chorley, 
Lancs PR7 20L. 

THE ‘HUNT FOR those elusive 
Stranglers items ends here. Send 
your wants lists + sae to: 18 Drewry 
Rd, Keighly, W. Yorks. No callers 
as records are stored elsewhere. 
(Any offers on a Bear Cage 12”’ 
picture sleeve?) 

ATTENTION tall skinny boy who 
toured Europe in 83. Thanks for 
making us laugh, shame about the 
cold coffee. 

WANTED, the following titles. 
MSD 12”’, Bear Cage 12’’, Paradise 
12”’, No Mercy 12’’, Let Me Down 
Easy, 3 + 5 track versions 12”’, Skin 
Deep 12’’. Send details and reason- 
able prices to: Gordyinblackmoor, 
6 Norwood Ave, Blackmoor, 
Astley, Tyldesley, Gtr. Manchester 
M29 7AP. 

WANTED: Any/all Stranglers tour 
shirts (especially Raven) large plus 
any Buzzcocks shirts. Swamp me. 
Bob, Flat 15, 31/33 Brunswick Rd, 
Hove, Sussex BN3 1DH. 
WANTED, Stranglers rarities. 
Interview tapes, Girl From The 
Snow Country 7’’, autographed 
sleeves etc. Also female Stranglers 








fans between 20/29. Write to: David 
Reece, Maes Yr Haf, Pwll, Llanelli, 
Dyfed, S. Wales SA15 4AT. 
FOR SALE. Visions In The Crystal 
fanzine, issue 6. Includes fabulous 
Jet Black interview plus Gene Loves 
Jezebel, Crazyhead, Ausgang, 
Ghost Dance and loads more. Only 
60p plus 40p p&p to: Neil Harris, 
20 Glenesk Rd, Great Sutton, South 
Wirral, Merseyside L66 4NG. 
STEVE AND TIM from Scotland. 
Feel like writing to Gillian (Milton 
Keynes bus)? Go on why not. I’ve 
still got the pound note. Gillian 
Doran, 31 Heath Rd, Wyvenhoe, 
Essex CO7 9PJ. 

WANTED No Mercy EP, mint. 
Will pay £15. Phone 061 705 2671. 
ALL LIVE.. gatefold sleeve 6.79, 
tapes 6.79, CD 11.99, All Day..pic 
disc 3.00 all inc. p&p. Contact Jan, 
42nd St Sounds, 20 Park Parade, 
Leigh Park, Havant, Hants. Make 
cheques payable to J&S Video, 
include cheque card no. Please 
enclose sae as demand may be 
greater than supply. One item per 


customer, allow 28 days for 
delivery. 
FOR SALE OR_ SWAP. 


Irish/GB/Jap and other foreign 
Stranglers pressings. If interested in 
exchanging please enclose own list 
and other musical interests. Wanted, 
12”? Bear Cage pic and 7’’ Rain, 
Dole and Tea pic, very good 
condition only. Dermot Louthe, 
203a Collins Ave, Whitehall, Dublin 
9, Republic Of Ireland. 

HM TROUSER KING. Come 
down this end of the country, and 
see how the best of us do it down 
here. The tourists will be down here 
soon. Fun days. The Milk Bottle 
Kid. 

BATH AREA Strangled readers. 
Widen your social circle. Liz, 19, 
would like to meet you. Please write 
to me at, 3 Bladud Buildings, Bath, 
Avon BAI 5LS, to arrange a time 
and place. What have you got to 
lose? Also, hello to my brother 
Rich, Aldo and Saul, and Ian (Aye 
Man!). 

ANYBODYINBLACK who’s life 
revolved around the Chris Lowe 
Show, so did mine, write to: Rat, 3 
St Lukes Close, Holmes Chapel, 
Cheshire CW4 7BS. And to Chris 
himself... Happy birthday for April 
18th, have a curry on me any time, 
love from the Strangled Rat. 
MAITE, I’m going to stamp on 
your head, from Beth Kelly, The 
Headhunter (i.e. yours). P.S. Hi to 
Peejay, Adrian and Rachel. 

FOR SALE OR SWAP. Irish/ 
GB/Jap and other foreign Strang- 


lers pressings. If interested in 
exchanging please enclose own list 
and other musical interests. Wanted, 
12”’ Bear Cage pic and 7” Rain, 
Dole and Tea pic, very good con- 
dition only. Dermot Louthe, 203a 
Collins Ave, Whitehall, Dublin 9, 
Republic Of Ireland. 

I’M 22 YEARS OLD. I’m studying 
medicine and I’m fond of non 
commercial music. My favourite 
bands are the Stranglers, PiL, 
Bauhaus, Peter Murphy, Birthday 
Party and Nick Cave, The Cure, Sex 
Pistols, Colourbox, Peter Gabriel, 
Lauri Anderson and Nina Hagen. I 
would like to know something about 
Magazine, Killing Joke, The Kinks 
and Alien Sex Fiend. It would be 
very good to get into correspon- 
dence with someone who likes 
similar music. There are some good 
bands in Poland who play non 
commercial rock too; Punk, post 
Punk, New Wave, Old Wave etc. 
It’s really interesting music, I can 
send LP’s and cassettes of this 
music, maybe someone wants to 
interest oneself in Polish rock? Non 
commercial music never dies. 
Yours, Peter. My address, Piotr 
Debski, 98/220 Zdunska Wola, U1. 
Osmolinska 3/111, Poland. 

FOR SALE, Stranglers singles and 
albums, all good condition and all 
original. If interested send sae to: 
I. Marsh, 6 Hyman Close, Warms- 
worth, Doncaster, S. Yorks DN4 
OBB. 

MONY MONY on original United 
Artists 77 label. Mint condition, 
£1.50. K. Snape, 40 Priory Rd, 
Stone, Staffs ST15 8NT. 

HELLO TO LES, Bristol; Liz, 
Sheffield; Michelle, Manchester; 
Bill and Phil; Sid, Northallerton; 
Paul and Andy, Wolverhampton or 
wherever you may be; Rent, 
Wolverhampton; Ruth on the Isle; 
John from Watford; Tony in 
Ipswich, what about some Adicts 
records? Rob in Plymouth; Andy, 
Dartford; The female Little and 
Large, ha ha; the kid I met on the 
coach in Paris who I didn’t 
recognise, and hello to anyone I 
forgot to mention who gave me a 
floor to sleep on on the last couple 
of tours. Paul, Banbury, Oxon. P.S. 
Hello to Bruno in Paris, please 
write. 

MOHAIR JUMPERS for sale, 
black, white or cream, one size to 
fit 32’? to 38’? chest. Telephone 
01-671 9734 for further details, or 
send orders to, 54 Corner Fields, 
Streatham Hill, London, SW2 4TJ. 
Please send postal orders or 
cheques, with your bank card 
number on the back, made payable 
to Jean Hales for £45. Price includes 
p&p. Allow 21-28 days delivery 
from receipt of order. 

CZESC, I live in Poland, in second 
largest town Lodz. I’m 22 years old. 
I take an interest in rock, pop, jazz 
pop, and electronic music. My 
favourite groups U2, The Police, 
Cocteau Twins, Bryan Ferry, Klaus 
Schulze, Kraftwerk and Pet Shop 
Boys too. I promise to send Polish 
rock (records, tapes). My address, 
Pawel Tomczak, Kollataja 9m.1, 91 
427 Lodz, Poland. 


FOR SALE. Strangled Vol 1 no 1 
(photocopy), Vol 2 nos 1, 4, 10, 14, 
15, 16, 19, 20, 21. No More Heroes 
(7”’ pic with wreath label), Hugh’s 
Inside Information. Offers and sae 
to A. Steed, Springfield House, 
Loynton, Stafford, Staffs ST20 
OQA. 

ENGLISH GIRL, 22 years, 
originally from Manchester living 
permanently in Italy now would like 
English, American and especially 
German penfriends as I am learning 
German. Please write to, Christina, 
Via D’Annuzio no2, Millesimo 
17017, Savona, Italia. 

BONES IS ALIVE (just) and well 
(disputable) and still living south of 
the dreaded ‘‘gap’’. How many 
times have you woken up and 
prayed for some Bank’s? (Often, 
Ed). All donations gratefully 
accepted in this beer free dump, it’s 
a long hitch back to Molineux but 
Wembley will help, beware of the 
Bull. Bones, the Wrecktory, 3a 
Hazelbury Cres, Luton, Beds LUI 
1DF. 

WANTED 7’’ singles in picture 
sleeves, La Folie, Skin Deep, Para- 
dise, Always The Sun, 12” in pic- 
ture sleeve, MSD, £40 offered. 
Kenny, 60 Bencloich Cres, Lennox- 
town, Glasgow, Scotland G65 7HL. 
SWAP, Stranglers VHS material, 
including 2hr Spanish documentary 
and Dutch TV specials etc. Trades 
welcome for any Stranglers, Cult, 
Hendrix, Spear of Destiny, The 
Who, VHS material. Wanted 76, 79 
VHS footage on the Stranglers. Sae 
for details to S. Gilmartin, 61 St 
Huberts Rd, Gt. Harwood, Black- 
burn, Lancs BB6 7AS. 
WANTED. Strangled no 1, 2, 3 and 
vol 2 no 12. If it’s a reasonable price 
I’ll pay it. Also wanted, pic disc of 
European Female and No Mercy, 
Grip/London Lady single, 12” 
Official Bootleg (Sheik B1), No 
Mercy EP and 12” tape and JJ’s 
Girl From The Snow Country 
single. Send your name, address, 
price and items condition to, Bill 
Gillam, 530 S. Madrona, Brea, Ca 
92621, USA. 

FOR SALE, many Stranglers 
records, Strangled mags, posters 
and much more. SAE for complete 
list to: Jools, 16 Butchill Ave, 
Sheffield, S. Yorks S5 9DG. Also 
hello to; Jo, Keith, Pamela, Beth, 
Sandra, Leonie, Britta and Chris- 
tine, Colin, Holfie, Vish and anyone 
who I’ve forgotten. Congratulations 
to Paulinblack and Sueinblack on 
the birth of their baby boy. Last 
thing, happy birthday to Cassy who 
I love so much. 

HELLO TO Strange Little Sharon 
from Rebecca in Nottingham. 
Should be writing to you shortly. 
STRANGLERS Irish, English and 
imports for sale, or exchange for 
promos, demos and imports. 
Wanted: 12’? Bear Cage (sleeve 
only), 7’ Rain Dole & Tea (pic), 
WWTW (pic, no 79p). Write for 
details to: Dermot Louthe, 203a 
Collins Ave, Whitehall, Dublin 9, 
Rep Of Ireland. 

DUSSELDORF 88. Boollloockks!! 
And hello to everyone on the hotel 
trip, especially Raj, Adrian, Jim, 


Darren, Andy, Phil, Sam, Reg, 
Simon, Graham, Stewart and 
Michelle. Please keep in touch. 
Steve Tyas, 38 Marsh Way, Pen- 
wortham, Preston, Lancs PR1 9PL. 
Tel: (0772) 748271. 

HI TO TIM Mellor from Staffs, 
Julian from Sheffield, hope to see 
you soon. Also hi to Nick in Black 
and Gillian in Black from Essex. 
Hello to the girl I met in the 
Megastore, hope you liked the 
poster. Best wishes, Keith in black. 
WANTED: Anything connected 
with Killing Joke and Gerry 
Anderson’s UFO. Contact, Richard 
F, 2 Heathdale, Bebington, Wirral, 
Merseyside L63 3AX. 

LIST OF STRANGLERS test 
pressings and imports for sale. SAE 
to Nik at Strangled. 

19 YEAR OLD Strangled MIB 
wants to hear from any other MIB/ 
WIB from anywhere! Would also 
like to hear from anyone who’s got 
any interesting Stranglers items for 
sale. Please write to, Steve Tyas, 38 
Marsh Way, Penwortham, Preston, 
Lancs PRI 9PL. Tel: (0772) 748271. 
YOU ARE REMINDED that the 
sale of bootleg records and tapes is 
illegal. Strangled will take strong 
steps against anyone who attempts 
to sell such material as one or two 
people will be able to testify. The 
Stranglers name is a registered trade 
mark and no goods bearing that 
name may be produced or sold with- 
out permission. 

BORED ISRAELI MALE, 27, 
seeks female penpals anywhere. 
Apart from the Stranglers, I’m also 
into the Pogues, SLF, NMA, Sugar- 
cubes, Peelie, going to gigs and 
having a laugh. Please write to: Nir, 
PO Box 21217, 61211 Tel-Aviv, 
Israel. A.L.A. 

FOR SALE: Grip (demo with 
original paper sleeve) £20, No More 
Heroes (normal demo) £12.50, 
Don’t Bring Harry (two track demo) 
£10, La Folie (edited demo) £13. 
Prices include packing and postage 
(and recorded delivery). Cheques 
and postal orders to: Robert Emms, 
38 Southfield Rd, South Shields, 
Tyne and Wear NE34 6HL. 

FOR SALE. Japanese singles, £8 
each; Sometimes, Something Better 
Change, No More Heroes, 5 
Minutes, Walk On By, Nice ’N’ 
Sleazy, Duchess, European Female. 
Jap LP’s £12 each; Rattus, X-Cert. 
US Singles, £10 each; Always The 
Sun/Mayan Skies, Dreamtime/ 
Ghost Train. Also The Raven, 3D 
with rare inner sleeve offers. 
Wanted: Dreamtime and X-Cert 
promo posters, Fire and Water and 
Original Rattus cassettes. Has 
anyone got a good FM recording of 
the Stranglers at the Glasgow 
Apollo 25/11/81 which was broad- 
cast on Radio Clyde in 1981. I will 
swap items wanted for items for 
sale. Contact: Keith Asken, 21 
Raeburn Cres, Whitburn, W. 
Lothian, Scotland EH47 8HQ. 
AM I THE ONLY Stranglers fan in 
the Chester and North Wales area? 
If there are any more Strangled 
people in this area please write to: 
Tracey (18), Thorinda, Llyn-Y- 
Pandy, Nr Mold, Clwyd CH7 5JF. 





BASS PLAYER and guitarist seek 
drummer or keyboard player. Must 
be heavily into the Stranglers and in 
Lowestoft/Norwich or Nottingham 
areas. Contact either: Matthew on 
0502 560245 or Nick on 0502 


581484. 

FOR SALE — _  Damned/ 
Stranglers / Punk singles and 
albums — SAE to: Jim, 6 


Thomasmuir Ave., Bishopbriggs, 
Glasgow G64 1SW. 

WANTED: 1. J.J. Burnel — 
Freddie Laker Promo 45 2. Celia & 
The Mutations — Mony, 
Mony/Believe Me 45’s 3. United 
Artists Black & White cass. 4. Jap 
promo Black & White LP. 5. USA 
Promo Black & White LP 6. USA 
Promo Nice & Sleazy 45 7. UA 
Peaches original 45 8. Dutch 
original J.J. Burnel ‘Girl From The 
Snow Country’ 45 9. J.J./D. 
Greenfield ‘Rain & Dole & Tea’ 45 
10. London Ladies (Pic Cover) 
bootleg album — will pay asking 
price on all listed — Tim Sibley 49 
Hilton Rd., Cowes, Isle of Wight 
PO31 8JB. 

FOR SALE: Hugh Cornwell 
‘Another Kind of Love’ and 
‘Dreaming Again’ 12” white label 
test pressings. Numerous copies of 
both £4 ea. P&P £1 first & 25p each 
thereafter. Cheques/PO’s to: Ken 
Hosick, 1 St. Quentin Ave., 
Glengormley, N. Ireland. 
STRANGLEDS WANTED: 
especially first edition. Please write 
stating numbers, must be in good 
condition. Name your price to: 
Malcolm Holland, 127 Cranbrook 
Point, Silvertown, London E16 
2SA. 

PETER HAMMILL/VdGG: Pawn 
Hearts, an international 
appreciation society and archive of 
the works of Hammill and Van der 
Graaf publishes a bi-annual 
newsletter. For a free copy, write to 
Pawn Hearts, 11039 81 Avenue, 
Edmonton, Alberta T6G OS3, 
Canada. 

£20 PAID: for 76-77 records; £15 
for 78-82; £10 for 83-86 £7 for ‘All 
Day’/orig sleeve; £90 for ‘Snow 
Country’ — all must be orig, 
complete and mint. Replies certain, 
give phone no. if poss. Also hi to 
Flobinblack, the Leicester reject. C. 


McDermott, 11 Abbey Grove, 
Navan, Co. Meath, Eire. 
WANTED: Imports, Demos, 


Promos or acetates of the following 
records: Rattus, Heroes 7” & LP, 
Live X-Cert, Peaches, Grip, 
Peasant, S.B. Change, 5 Mins, 
Nice‘n’Sleazy, Walk on By, 
Duchess, Nuclear Device, Don’t 
Bring Harry, Celia 7” er, JJ 7” & LP 
items, also rarities by Damned, 
Siouxsie, Cure, Ramones, Sex 
Pistols, Sisters, Adverts, X-Ray 
Spex, etc. Also will trade/buy or sell 
similar items. Write to: J. Walker, 
24 Shenstone House, Hobs Rd., 
Lichfield, Staffs WS13 6TB. 

WANTED: the following 12” titles: 
Midnight Summer Dream 12” 
version; Bear Cage 12” version. 
Shah Shah A Go Go; 
Paradise/Pawsher/Permission 12” 
version; No Mercy (Cement Mix) 
12” version; Let Me Down Easy 12” 


3&5 tracks versions; Send details & 
reasonable prices to: Gordy, 6 
Norwood Ave., Blackmoor, Astley, 
Tyldesley, Manchester M29 7AP. 
MY NAME is Wojciech Potkariski. 
I live in W. Germany. I am 
interested in English new wave 
music. I am 25 years old. I like 
Stranglers music very much. I have 
all Stranglers records from Rattus 
to Dreamtime. I would like to 
correspond with people from 
England (Particularly the girls) who 
like Stranglers and who are 
interested in English New Wave 
Music. Kirch str. 10, 7053 Kernen 
i.R W. Germany. 

SLICK — Remember the good 
times — All my love, Sladey. 
IMPORTS, IMPORTS, IMPORTS 
— for sale from Germany, Japan, 
Holland, France & Greece. Plus 
Strangleds, live photos and much 
more. SAE for list to: Jools, 16 
Butchill Ave., Sheffield S5 9DG — 
you can’t miss this one. 

HELP! Anybody out there in 
London’s East End, I am an exiled 
Geordie, looking for good 
pubs‘n’clubs. Musical interests 
include The Stranglers, Damned, 
Hoodoo Guru’s, The Church, Icicle 
Works etc., etc. and anybody else 
from any place or anywhere, write 
to: Mol, 127 Cranbrook Point, 
North Woolwich Road, Silvertown, 
London E16 2SA. 

DAMNED FANS! Don’t live in 
ignorance — join the official 
Damned Information Service — 
The Phantom Zone. You won’t 
regret it guv’nor! For details, send 
SAE/IRC to: The Phantom Zone, 
PO Box 1, North Berwick, East 
Lothian, EH39 5HW Scotland. 
VERY LONELY female Stranglers 
fan 15 requires pen pal (15+) to 
write to and go to gigs with. I live 
in Ayrshire and my hobbies include 
reading, watching videos (Stranglers 
especially) and, of course, listening 
to Stranglers records. I also like The 
Damned. Please write to: Rebecca 
Letford, 86 Westwood Ave., 
Dalmilling, Ayr, Scotland KA8 
ORA. PS — Wanted: Strangled Vol. 
2, Nos. 2,3,4,6,9,11. Any of these 
will do. Must be in good condition. 
Originals only — good price paid 
(within reason). 

FEMALE STRANGLERS FAN 
(20) would like to write to other 
MIB/WIB from anywhere. Other 
bands I like include The Damned, 
The Cure and The Cult. Put pen to 
paper and write to: Erica Nash, 7 
Albion Rd., Selsey, W. Sussex 
PO20 ODH. 

‘OUT NOW’!! The groovy goings 
on E.P., featuring Red Moon Joe, 
to hell with burgundy & passion play 
incredible single, incredible value for 
a mere £1.99 (inc P&P) to: From 
Chorley Records, 44 Hamilton Rd., 
Chorley, Lancs PR7 2DL 

I HAVE recently moved to the 
Twickenham/Teddington area and 
would like to get in touch with some 
friendly, intelligent Stranglers 
minded people. I’m 22 and into the 
60’s and journalism amongst other 
things. If you feel like it, write to: 
Tracy c/o 10 Park Rd., East 
Twickenham, Middx TW1 2PW. 
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Title Catalogue Label Year of 
Number Release 

ALBUMS 
Rattus Norvegicus (C.D. CDP 7 46362 2) UAG 30045 U.A. 1977 
Rattus Norvegicus FA 3001 Fame 
No More Heroes (C.D. CDP 7 466132) UAG 30200 U.A. 1977 
No More Heroes FA 3190 Fame 
Black and White (C.D. CDP 7 905962) UAK 30222 U.A. 1978 
Live X-Cert (C.D. CDP 7 905972) UAG 30224 U.A. 1979 
The Raven (C.D. CDP 7 46615 2) (Ltd. 3-D sleeve) UAG 30262 U.A. 1979 
The Raven FA 4131311 Fame 
The Meninblack (C.D.) LBG 30313 Liberty 1981 
La Folie (C.D. 7 46614 2) LBG 30342 Liberty 1981 
La Folie FA 4130831 Fame 
In Concert Transcription Disc 276 150461/2S BBC 1982 

This live recording of the band, taken from their 1982 Hammersmith 

Odeon concert, was produced by the BBC for transmission on the 

“In Concert’? programme but was never broadcast.) 
The Collection 1977-82 (C.D. CDP 7 46066 2) LBG 30353 Liberty 1982 
Feline (C.D. CDEPC 25237) EPIC 25237 Epic 1983 
Feline (Nice Price) EPC 32711 Epic 
Aural Sculpture (C.D. CD 26220) EPC 26220 Epic 1984 
Aural Sculpture (Nice Price) EPC 450448-1 Epic 
In Concert Transcription Disc 356 155221/2S BBC 1985 

This recording of The Stranglers live at the Dominion 26.2.85 was 

broadcast by Radio 1 on 11.4.85 
Off The Beaten Track LBG 5001 Liberty 1986 
Dreamtime (C.D. CD 26648) EPC 26648 Epic 1986 
All Live And All Of The Night (CD 460259-2) (Ltd Gatefold sleeve) EPC 460259-1 Epic 1988 
Rarities (CDP 7 910722) EMS 1306 Liberty 1988 
Singles (The UA Years) (CDP 7 917962) EM 1314 Liberty 1989 
SINGLES AND EPs 
Grip/London Lady UP 36211 U.A. 1977 
Peasant In The Big Shitty(L)/Choosey Susie FREE 3 U.A. 1977 
Peasant In The Big Shitty(L)/Choosey Susie FREE 3 Liberty 

(Original given free with Rattus Norvegicus, Limited, re-issued by S.1.S.) 
Peaches/Go Buddy Go UP 36248 U.A. 1977 
Peaches (Censored airplay version)/Go Buddy Go FREE 4 U.A. 

(Original ‘‘green’’ sleeve withdrawn, later re-issued in ‘‘peach’’ sleeve) 
Something Better Change/Straighten Out UP 36277 U.A. 1977 
No More Heroes/In the Shadows UP 36300 U.A. 1977 
No More Heroes UP 36300 U.A. 
No More Heroes (Airplay version) FREE 8 U.A. 

(Initial copies had ‘‘wreath’’ labels on the A side. Some demonstration 

copies were pressed one sided and a shorter version (FREE 8) was also 

released on sided) 
5 Minutes/Rok it to the Moon UP 36350 U.A. 1978 
Nice ’n Sleazy/Shut Up UP 36379 U.A. 1978 
Tits(L)/Mean To Me/Walk On By FREE 9 U.A. 1978 

(This limited white vinyl freebie was given with initial copies of Black and 

White) 
Walk on By/Old Codger/Tank UP 36429 A. 1978 
Walk On By (Airplay version)/Old Codger/Tank UP 36429 A. 

(Demonstration copies spin at 45 rpm and feature a much shortened 

version of the A side) 
Duchess/Fools Rush Out BP 308 U.A. 1979 
Nuclear Device/Yellowcake UF6 BP 318 U.A. 1979 
Don’t Bring Harry/Wired/Crabs(L)/In The Shadows(L) STR 1 U.A. 1979 
Don’t Bring Harry/Wired STR 1DJ U.A. 

(Demonstration copies of the EP featured only two cuts and spin at 45 rpm) 
Bear Cage/Shah Shah a Go Go BP 344 U.A. 1980 
Bear Cage (Ext)/Shah Shah a Go Go (Ext) 12” 12-BP 344 U.A. 
Who Wants the World/The Meninblack BP 355 U.A. 1980 
Who Wants The World/The Meninblack BPX 355 U.A. 

(The “‘BPX”’ edition of the single was a limited run in ‘‘79p’’ picture sleeves) 
Tomorrow Was/Nubiles (Cocktail version) SIS 001 SIS 1980 
Thrown Away/Top Secret BP 383 Liberty 1981 
Just Like Nothing on Earth/Maninwhite BP 393 Liberty 1981 
Let'Me Introduce You to the Family/Vietnamerica BP 405 Liberty 1981 

(Two versions of the sleeve exist, one has hearts and the other machine 

guns printed on the back to denote side I and side 2) 
Golden Brown/Love 30 BP 407 Liberty 1981 

(Later picture sleeves were not overprinted with gold but had white text instead) 
La Folie/Waltz in Black BP 410 Liberty 1982 
La Folie (Airplay version)/Waltzinblack BP 410DJ Liberty 

(A specially shortened version was produced for radio airplay) 
Strange Little Girl/Cruel Garden BP 412 Liberty 1982 
European Female/Savage Breast EPCA 2893 Epic 1982 
European Female/Savage Breast (Pic-disc version) EPCA 11 2893 Epic 1983 
European Female/European Female (Airplay version) EPCA 2893 Epic 
Aural Sculpture XPS 167 Epic 1983 

(This one sided single was given free with initial copies of Feline, then 

re-issued by S.I.S) 
Midnight Summer Dream/Vladimir & Olga EPCA 3167 Epic 1983 
Midnight Summer Dream (Ext)/Vladimir And Olgar 12" version EPCA 13 3167 Epic 
Paradise/Pawsher EPCA 3387 Epic 1983 
Paradise/Pawsher/Permission 12” version EPC TA 3387 Epic 
Golden Brown/Strange Little Girl G456 Liberty 1984 
Skin Deep/Here & There EPCA 4738 Epic 1984 
Skin Deep (Ext)/Here & There/Vladimir & The Beast Part III 12” version EPC TA 4738 Epic 

(Both formats initially came in ‘‘skin feel’’ bags, some 7” copies contained 

a free ‘‘tattoo’’) 
No Mercy/In One Door EPCA 4921 Epic 1984 
No Mercy/In One Door (Sculpture shaped pic disc) EPC WA 4921 Epic 
No Mercy(Cement Mix)/In One Door/Hot Club 12” EPC TA 4921 Epic 
No Mercy/In One Door/Hot Club (Riot Mix)/Head On The Line EPC GA 4921 Epic 
Let Me Down Easy/Achilles Heel EPCA 6045 Epic 1985 
Let Me Down Easy (Ext)/Achilles Heel/Place des Victoires 12” EPC TA 6045 Epic 
Let Me Down Easy (Ext)/Achilles Heel/Place Des Victoires/Vladimir Goes 

To Havana/Aural Sculpture 12” (plus poster) EPC QTA 6045 Epic 








Title Catalogue Label . Year of 








Number Release 
Nice In Nice/Since You Went Away EPC 650055-7 Epic 1986 
Nice In Nice/Since You Went Away Handcuffs shaped (pic disc) EPC 650055-0 Epic 
Nice In Nice (Porridge Mix)/Away/Midnight Summer Dream (L)/ European 
Female (L) 12” i EPC 650055-6 Epic 
Always The Sun/Norman Normal SOLAR 1 Epic 1986 
Always The Sun/Norman Normal (Sun shaped pic disc) SOLAR P1 Epic 
Always The Sun (Hot Mix)/Norman Normal/Souls (L) 12” SOLAR Ti Epic 
Big In America/Dry Day HUGE 1 Epic 1987 
Big In America/Dry Day (Hamburger shape pic disc) HUGE P1 Epic 
Big In America (Texas mix)/Dry Day/Uptown (L) 12” HUGE T1 Epic 
Shakin’ Like A Leaf/Hitman SHEIK 1 Epic 1987 
Shakin’ Like A Leaf (TV shape pic disc) SHEIK P1 Epic 
Shakin’ Like A Leaf (Jelly mix)/Hitman/Was It You (L) 12” SHEIK T1 Epic 
Shakin’ Like A Leaf (L)/Hitman/An Evening with Hugh Cornwell 12” 
(‘Official Bootleg’’) SHEIK B1 Epic 
(Original copies of the 12” (SHEIK Q1) came in a sealed sleeve with a free 
poster) 
All Day And All Of The Night/Viva Vlad! VICE 1 Epic 1987 
All Day And All Of The Night (Ext)/Viva Vlad!/Who Wants The World (L) 12” VICE T1 Epic 
(The original 7” sleeve was withdrawn, but sleeves printed were distributed 
by S.I.S.) 
All Day And All Of The Night/Viva Vlad! (Bordello shape pic disc) VICE P1 Epic 1988 
All Day And All Of The Night/Viva Vlad!/Who Wants The World (L)/ 
Strange Little Girl (L) (CD Single) CD VICE 1 Epic 
(Original copies of the 12” (VICE QT1) came with a free poster) 
Grip 89/Waltzinblack EM 84 Liberty 1989 se 
(Initial Quantities in red vinyl in plastic folder with mini poster) WICK Wwe Nog: a, 
Grip 89 (Grippin Stuff Mix)/Grip/Waltzinblack/Tomorrow Was The Hereafter) 12EM84 Liberty 1989 J Bas ING 
a 44 a 2 da zr CDEM 84 Liberty 1989 i wR 


CASSETTE ONLY RELEASE 


5 12” mixes: European Female/Midnight Summer Dream/Skin Deep/ 
No Mercy/Let me Down Easy EPC 450129-4 Epic 1986 
(European Female is a standard 7” mix, No Mercy is a totally new mix) 


SOLO & ALLIED RECORDINGS 


VARIOUS ARTISTS 
Hope & Anchor Front Row Festival 
(Live double album containing version of Straighten Out & 








Hanging Around unavailable elsewhere K66077 Warner 1978 
JJ BURNEL 
Euroman Cometh (LP) ; UAG 30214 U.A. 1979 
Euroman Cometh (LP) MAU 601 Demon 1988 
Euroman Cometh (Limited picture disc LP) P MAU 601 Demon 
Freddie Laker/Ozymandias (single) UP 36500 U.A. 1979 
Girl From The Snow Country/Ode To Joy/Do The European (L) 

(withdrawn before release) (single) BP 361 UA 1980 
Goebbels, Mosley, God and Ingrams (Flexi) SIS 003 SIS 1988 

(Given free with strangled 27) 

HUGH CORNWELL 
Nosferatu (LP) (With Robert Williams) UAG 30251 U.A. 1979 
White Room/Losers in a Lost Land (Instrumental) (single) 

(With Robert Williams) BP 320 U.A. 1979 
One In A Million/Siren Song (single) PRT A6509 Portrait 1985 
One In A Million (Ext)/One In A Million/Siren Song 12” PRT TX6509 Portrait 
Rough With The Smooth/Nicholas Craig and Max (single) (With Nigel Planer) DB 9140 Columbia 1986 
Facts and Figures/Facts and Figures (instrumental) (single) VS 922 Virgin 1987 
Facts and Figures (Ext)/Facts and Figures (instrumental) 12” VS 922-12 Virgin 
Wolf (LP) (C.D. CDV 2420) V2420 Virgin 1988 
Another Kind of Love/Real People VS945 Virgin 1988 
Another Kind of Love(ext)/Real People/Where Is This Place What 

Is This Thing Called Love/Nothing But The Groove 12” VST 945 Virgin 
Another Kind Of Love/Real People/Nothing But The Groove/ 

Fact And Figures (CD single), VSCD 945 Virgin 
Dreaming Again/Blue Note VS 1093 Virgin 1988 
Dreaming Again (ext)/Blue Note/Getting Involved (N-Y-Mix) 12” VST 1093 Virgin 
Dreaming Again (ext)/Getting Involved (N-Y-Mix)/ 

The English Walk (CD Single) VSCD 1093 Virgin 
DAVE GREENFIELD & JJ BURNEL : 

Fire and Water (LP) EPC 25707 Epic 1983 
Rain & Dole & Tea/Consequences (single) EPCA 4076 Epic 1984 
A MARRIAGE OF CONVENIENCE (featuring Jet Black) : 

My Young Dreams/Two Sides To Every Story SIS 002 SS: 1985 
CELIA AND THE MUTATIONS 
Mony Mony/Mean To Me (features all the band) UP 36262 U.A. 1977 
Mony Mony/Mean To Me (SIS Re-issue) FREE 18 Liberty 
You Better Believe Me/Round and Around (Features JJ) UA UP 36318 UA 1977 
TAXI GIRL (Featuring JJ Burnel and Jet Black) 

Seppuku (LP) OVED 11 Virgin 1981 
FOOLS DANCE (Features JJ) 

They’ll Never Know/Empty Houses (12” available) 

Lambs To The Slaughter (A side features JJ on bass) LTS 22 1987 
GAYE BYKERS ON ACID 
All Hung Up/Afternoon Tea With Dave Greenfield (12” available) VS 1027 Virgin 1987 

(B side features Dave on keyboards) 

PURPLE HELMETS (Features J.J. & Dave) (ROSE 160 CD) ROSE 160 New 1988 
Ride Again (LP) (Ltd quantities in Pink and Clear Vinyls) Rose 
GLOSSARY 





Items in bold print are standard releases. 

Items in fine print are 12”, promotional records, re-issues, limited editions and S.I.S. releases not on general sale. 

(L) denotes a live recording. 

Most of the early singles appeared as ‘‘promotional”’ or ‘“‘demonstration’’ records, but these have been ommitted where they do not 
differ from the standard release. It must also be recognised that many of the items in this Discography were never generally available 
but are mentioned for their interest value only. 
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